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241s 500e sic 
801.746,0557 

EVERY SUNDAY 

JAH SUNDAYSI 
(REGGAE NIGHTS) 

EVERY WEDNESDAY 

READY STEADY GO 
(BRITISH MOD NIGHT) 

WEDNESDAY 9TH 
STARMY WITH READY STEADY GO 

SATURDAY 5T K 
THUNDERFIST, STILLETO, 

THE ALBUM 

TUESDAY $TH 

AFRO-OMEGA 

THURSDAY 10TH 

SALTY ROOTS 

FRIDAY 11TH 

SLUG LOCALIZED W/ DAY TWO, 
THE DRIPS, DEBONAIRS 

SATURDAY 12TH 

NOVA PARADISE 

TUESDAY 15TH 
LE FORCE, THE CORLEONES 

THURSDAY ..1. 7 TH 
CHRONIC FUNK DISORDER, 
SUPER SO FAR 
FRIDAY 18 

EL GUAPO, RED BENNIES, 
MIDNIGHT EVILS 
SATURDAY .19 
FLATLINE SYNDICATE, 
LOOS-E-FUNK 
TUESDAY 22ND 

ALCHEMY. 

THURSDAY 24TH 

CHUBBY BUNNY, THE DISCHARGE 
INFO SYSTEM 
FRIDAY 25TH 

THE DOWNERS, CHINESE STARS, 
HER BLACK LIST 
SATURDAY 26TH 

DEBI GRAHAM 
MONDAY 28TH 

POSTAL SERVICE, CEX, GERALD MUSIC 

TUESDAY .29TH 

, SMASHY SMASHY 


Sil from 9 to m<kok 

ML w.nl 
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rion’s Music 

‘Locally Owned & Operated Since 2002 g^Jj- [0^0 

10% OFF ALL PROTEST MUSIC! 


EVERYBODY ELSE IS MAKING A BUCK 
OFF THE WAR, WHY CAN’T WE? 



878 East 900 South -Salt Lake City, Utah 801-531-8181 




SUBMIT ALREADY. 

v©p km©w mu waot m 

Send a track in to be on the 
2003 SLUG compilation, Death By Salt! 

We are promoting this baby nationally. 

The rules for submission are as follows: 


1. You must be a local band or musician (i.e., from Utah). 

2. The track must be previously unreleased. One song per band. 

3. Song must be under 6 minutes. 

4. Song must be submitted on DAT/CDR. 

Include band's name, song title and contact number. 

(Full press kits are not necessary.) 

5. No cover songs. 

DEADLINE: JULY 1, 2003. 

Mail to: 2225 S. 500 East Ste. 206, SLC, UT 84106. 

For more details, see www.slugmag.com or call 801 -487-9221. 

Local artists, see the gallery stroll column this month for details on how you can 
submit pieces to be considered for the cover art of the CD!!! 



BANDS: 

See p. 6 & 18 for 
special comp recording 
studio deals from 
Boho Digitalis & 
Cattace Productions! 


CAR8A9SB4IIKI0S THE MOVIE ! 

Never been screened before in Utah! MAY 3rd @ Brewvies $5! 
9pm & II pm. All proceeds go towards DEATH BY SALT. 
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Dear Dickheads, 

I'm writing in hopes of receiving your publication; I used to read it 
while I was in SLC living, and at the moment I've been writing my own 
short story called, "Ticket to Parallax." I've had a friend of mine read 
it and give me a critique. Also stated that I should look into getting my 
work published. That I had a responsibility to the public to make an 
effort in this direction, so along with asking you to please add me to 
your monthly distribution list, if maybe you would consider publishing 
with me a book? 


Respectfully, 


-John Knudsen 


P.S. "Ticket to Parallax" is very diverse and cool, I've been published 
before, in a book called Chambers of Time, a poem, the death of ego. 
Please consider helping me in any way you can. 


Good God, everybody wants to get into the act! Look, punk, 
maybe you should consider helping us publish a little book, 
namely, this one, by purchasing a subscription rather than sim¬ 
ply requesting that we add you to our distribution list. Man, 
you've got some gall. Tell us, Grace, what do you do for an 
encore-gargle peanut butter? 


dear,friends, hi, i am in the city of Seattle (wa)ourhere police departe- 
ment doing crime aginest with me police do not have any evidence to 
i am doing steading crime our here , i need your help, thank you 

What the fuck? Is this some kind of sick joke? I’m assuming that 
you missed a few key-strokes while typing this communique. 
Otherwise, I can only assume that you’re a suspected terrorist 
with a limited grasp of English who’s being held at an undis¬ 
closed location in Seattle and only had a few moments to type 
out this e-mail before being discovered by your captors. Either 
way, man, it creeps me right the fuck out. 


Dear Dickheads, 

Thanks for sending me a copy of your mag. I don't know anything 
about the SLC scene. But I guess it's all the same no matter where 
you are. Your mag rocks, I had my mom send you some money for 
some more, and about your personals, I'm not a bad guy, I'm just 
some dumb kid who made a huge mistake and now I'm wasting my 
life away in some bullshit max-security prison and I could use some 
long-distance romance or even a pen pal. Do you think you could put 
my info, in there? 

Thanks for the mag, 

-Jon Ainsworth #419868 
Northern State Prison 
168 Frontage Rd. 
P.O. Box 2300 
Newark, NJ 07114 

Thanks for the nice words. You know, it’s so seldom that any¬ 
one acknowledges our minuscule efforts to keep you all 
enlightened and entertained. I hope that you’ll use this down¬ 
time to read-a lot-and work on your penmanship. Think about 
what you did wrong, and read-a lot-and maybe next time you’ll 
try harder to make sure that you don’t get caught. 

Dear Dickheads, 

You purport to be an open forum, yet you censor my letter. I signed 
my name "Camilla Taylor-Pretentious Cunt." But when it was print¬ 
ed, there was no cunt. No cunt was to be found at all! You, of all 
people, are deciding to omit cunts? Heavens! What has SLUG come 
to? 

-Camilla Taylor 
Pretentious Cunt 

Okay, it’s becoming painfully clear that you suffer from an 
acute case of self-absorption. Don’t you get enough attention 
and notoriety in these pages every month with your column? 
We all know that you exist, dear Camilla. And we’re all certain¬ 
ly aware of what a pretentious snapper you can be. Find a 
hobby, for hell’s sake. (P.S.-You’re cute when you’re angry!) 


“The Best Sub s in the State” 

Great Italian Meats 

(We're transplants from 
the east coast) 

Fantastic Philly Steaks 

(But, we’re not from Philly) 

Marvelous Meat Ball Subs 

if /(we make our own sauce 
If aud meatballs) |P 

It and more! Locally Owned and 

We are known for our fries. Operated since 1973 

and don't forget the fry sauce, 2 locations t 

1618 South v 2125 South 3200 
State 467,3676 West 973.6489 



Record your bands song for the 

SLUG COMPILATION 

far $101... HO SHITMt 


tel. 538-0922 
www.bohodigitalia.com 

recording studio 



Page -6 


www.slugmag.com* April 2003 






































Sergio Acat’s Tattoo Place, 

TATTOOTLAN 

Tattoos + Piercings + Airbrush 


Member of the 
National Tattoo 
Association for 
13 years. 


Shit talkers & 
bad tattooers make 
the good ones look 
even better. 

Over 27 years 
experience. 


Some new kids 
on the block 
were not even 
born when 
Sergio started 
tattooing! 


TATTTGOTLAN 1500 S. by Main St. #11 
SLC 801-759-7260 www.tattootlan.com 
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By Camilla 
Enemy of the People 


TIJE3DS 

LOCALIZED in April will be treating you lovely people to hree “D” bands, The 
Debonairs, The Drips and Day Two. Localized is a monthly local music show¬ 
case, which SLUG sponsors at the Urban Lounge the second Friday of every 
month. The Urban Lounge is located at 241 South and 500 East. As always, The 
Urban Lounge is a private club for members only. This month, LOCALIZED falls 
on Friday, April 11th. 

The Drips are very enthusiastic: 

Tony Bassett: Bass Guitar 
Carri Bassett: Rhythm Guitar 
Johnny: Lead Guitar and Lead Vocals 
Jimmy: Drums and Backup Vocals 

The Drips met me at the Hard Rock Cafe prior to their performance. 

“We play quite a few shows in Salt Lake,” Johnny tells me. “We play the Dead 
Goat pretty regularly, Harry-O’s, Cicero's, Liquid Joe’s... We’ve played in the bar 
scene pretty regularly for the past seven or eight months. We’re still trying to build 
a name for ourselves.” 

“We had our first gig at Some Fucko’s Playground or some nonsense and we 
had a bunch of little nine year olds who loved us. It was kickass. And then we 
played at this place call Cafe Silvestre and this guy who looks like Ron Jeremy and 
Captain Hook owns it. The next three months is what we’ve been gearing up for.' 
We’ve got 12 shows coming up in that time period. We just recorded our new 
demo and you can hear us at www.thedrips.net.” Jimmy is incredibly excited about 
telling me, or anyone who will listen, about The Drips. ‘We’re really close as a 
band. Carri and Tony are brother and sister, and I married their older sister, so 
we’re tight, and Johnny, he’s been our family friend for 11 years.” 

A waitress now leads a small child through the center of the restaurant. She has 
him stand on a chair and shrieks at the patrons that it is the child’s birthday. She 
then commences to sing “Happy Birthday” to the child, and a few timorous voices 
join in. The respective Drips add a few shouts and I suspect that I heard some pro¬ 
fanity as well. 

"I’ve only been playing for a year, and I've learned it all in this band." Tony has 
never been in a band before, nor has Carri, but their commitment to it is high. I 
remember thinking as I spoke to them, that they were all so excited. I hoped they 
wouldn't be crushed by the reality of being in a band 

We’ve had a couple of other projects in the past, Johnny and I, but this is the 
first really serious one,” Jimmy tells me. 

Why do you play punk?” 

Thus ensues a lengthy explanation of their sound and how many different styles 
that they Incorporate. There are a few ska and reggae inflections, but it's really just 
poppy punk. Which they do well. They seek to master punk in its sweetest and 
simplest form 

When people look at punk, they automatically think two chords and political." 
Explains Jimmy (I feel a “sex, drugs, and rock- 
*h’rotr coming on soon). 

We’re definitely not politi¬ 
cal.' Johnny chimes in> 
almost as though scripted. 
It’s all about sex, drugs, 
and rock’n’rpB.” Indeed 
“You seem fairly 
ambitious as a group.” 
We just decided 
to push it as far as we 
Can." Johnny tejis 
me. We want to 
, play for as many 



people as possible." 

We haven’t had anybody boo us off the stage, so, we figure we’re doing 
OK-knock on wood.” Jimmy says. 

The Debonairs Hate Redheads: 

Joshua: Drummer 

Ben Thunderblud: Guitar and vocals 

Rear Admiral Thudsucker: Hates everything and bass 

The Debonairs met me in the early evening at Burt's Tiki Lounge. We spoke as 
a group of regulars played pool in the background. 

Why are you interviewing us?" the admiral inquires. He bums a cigarette off 
of Ben after I do. He doesn’t smoke, and casually taps and “inhales” his unlit cig¬ 
arette to punctuate his comments. 

"I am interviewing you because I was assigned to.” 

In my experience, there are set roles for members of bands. There is always 
the one person who is outgoing and charismatic and won’t shut up, then there is 
the other guy who at least makes an attempt to talk, and the third guy is the one 
who sits there and hopes to god that the ordeal will be over with soon.“You all live 
in Ogden?" 

“No, he lives in Clearfield. But Josh and I live Ogden. Why?’ Ben responds. 

“I called the SLUG HQ when you guys were late and asked Angela what you 
looked like. She told me that you were tall, skinny and from Ogden. These were 
your recognizable characteristics.” Shockingly, this description was enough. 

‘That's why you didn’t talk to me, because I’m from Clearfield. I’m not tall and 
handsome either, but I’m cyclopean. I only have one eye.” 

The Debonairs want you to hate them. They brought about the whole sucking 
movement, and I have it on good authority that they sucked before it was cool to 
suck. Evidently, that’s why all of their back teeth are now loose. 

We’ve got some serious philosophy going on in this band, and Ben will tell you 
about it right now.” The attention shifts from the admiral to Ben. 

“Uhh, philosophy,” he clears his throat and looks nervous. “Rock and, urn, roll. 
It’s not about being cool. It’s .... about rock and roll.’ 

We’ve done strip shows where they’ve removed their clothing. I won’t because 
I’m horrid.” It’s true. 

“I had some pasties that were eyeballs. It was a strip club, so we just assumed 
they wanted us to strip.” Ben was also a contestant in the first SLUG Queen com¬ 
petition. 

“You can only do that in Ogden.” Josh says. 

They wanted us to do a monthly show, but that’s just for silly. When you play 
a strip club, it’s an event You can’t do that every month.” 

“Isn’t there a lot of meth in Ogden?" I asked. 

There’s not a lot in Salt Lake? No, Salt Lake is a way better place to get drugs, 
so quit whining about it. You just have a higher chance of dying in Ogden.” Josh 
knows about these sorts of things. “A few years ago, it was still safer to live in New 
York than in Ogden.” 

The meth commercial almost made me want to start meth. You know, foatf 
commercial where she's cleaning her bathroom? I thought, ‘Meth, it’s the best 
cleaning chemical ever,’ My house is a mess.” Don’t use Ben’s bathroom, in case 
it should ever come up, 

"How long have you all been in a band?” I ask. 

“I made my first guitar out of a piece of the true cross. It sucked, because l.djkfc 
nl have any idea how to make a guitar, but it gives you a general Idea of the time 
frame.” 

"Actually, we found Ben on the side of the road. Jpsh and me were travefing the 
highways and byways of the great American West aid he was on foe side of the 
road wrapped: in swaddling clothes, covered in blood aid cum. f told Josh, that's 
Thunderblud. He will be our face for foe masses. So. we took him in, and w§ 
raised him as our own.” ••••§ 

"Do you have a website where those who have yet to be exposed to The 
Debonairs may find you?” 

“Fuck no! I say, inter-nyet* We’re gdng to be sitting around five yeafs from now, 
talking about what a stupid idea it was. Can with the string, now that has staying 
power." So, you cant hear them online. But they do have an album out which is 
fantastic. It’s psychobilly In a true and undiluted form. The recording is good, but 
it still feels like a live show. They te8 me that it was important to have their album 
sound like they do live. Don’t try listening to the Debonairs* album on a car stored, 

“We’re the dental floss that cleans the wedged piece of meat of corporate rock 
from between the teeth of the proverbial masses. Have you noticed that for the 
last decade, all the music has been about whining? Our music is about anything 
but that. Our music incorporates all of human experience. We don’t whine, we 
complain in manly voices.” I’m told that sometimes they turn off his microphone. 

The bottom line is, people go to a show because it’s supposed to be fun. But 
it isn't fun, the bands have this hidden agenda and it’s inappropriate. Rock and roll 
is complicated, but it’s all a joke. And it should be fun." Ben is adamant about this, 
so I expect that it will be fun, with or without pasties. 
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Black Keys 

in A 

4/15 

\pri 1 

Homunculus & Woven 

4/2&3 

Dirty Dozen Brass Band 

4/16 

Chris Duarte 

4/4 

Sound Tribe Sector 9 

4/22 

Red Elvises 

4/5 

The Clumsy Lovers 

4/23 

Stever Kimock Band 

4/6 

The Soundtrack of our Lives 

4/25 

Slightly Stoopid 

4/8 

Billy Joe Shaver 

4/28 

Bonnie Prince Billy 

4/9&10 

Yonder Mt String Band 

4/30 

DICK DALE 
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2W with Rise A-gai 


From the smoldering ashes of the unquenchable fire that once was 
the Chicago hardcore punk scene comes Rise Against, one of the 

C remier national acts in the genre of melodic hardcore. Since they will 
e coming to our great city on April 7th, I thought it would be a good 
idea to chat with bassist Joe Principe to see what he has to say. 

SLUG: Before this interview, I did some background research and 
looked up your guy’s bio on your website, which was somewhat less 
than helpful (it bore a striking resemblance to The AC/DC Story’). For 
those regretfully uninformed, why don’t you lay down a quick version 
of the Rise Against story? 

Rise Against: Well, first of all, we do plan on getting a real bio up on 
the website soon. We formed in January of 2000. Originally, it was 
me and the guitarist from 88 Fingers Louie. When 88 broke up, we 
were looking for a singer and a drummer and we came across Tim 
through connections in the Chicago scene. It took us a long time to 
find a drummer, but then Russ from Good Riddance gave us 
Brandon's number in Colorado cuz he knew he was looking for a band 
and he knew we needed a drummer, so that’s how it happened. Since 
then, we’ve replaced Dan with Todd, our current guitar player. 

involved with that in^any 
way or do you have any 
comments about it? 


quality is better We did it at the Blasting Room in Fort 
Collins. Colorado with Bill from the Descendents and it 
captures how we sound live more so than our first record. 

SLUG: When did you guys write most of the songs? 

Rise Against: Well, we toured so much on the first record that 
Tim and I just started writing on tour. We didn’t really have 
time at home to practice. 

SLUG: Do you think the fact that you guys wrote the album on 
the road while you were playing live shows each night gave it a 
better representation of your live feel? 

Rise Against: Actually, I think it was more that we just went to 
the right producer and engineer. I think Bill just knew how to 
an aggressive band and you can't candy-coat that because it 
will sound really weird. I’m not saying that it’s reallythat raw, 


Rise Against: Well, the | 
first think I'm going to say 
is that I’m probably the 
least political member of j 
the band, but I do think j 
it's a great thing because i £ 
the person that is 
president of the United | 

States right now wasn’t j 
really elected, and there 
were a lot of factors 
involved that just scream 
corruption. I think that « 
website is making people 
aware of the really t .* ^ 
fucked-up things that 4 

went on, and hopefully it’s IP 

opening the eyes of ^ 

voters and will make a 
difference in the next 
election. 

4W 

SLUG: Even though ^ 

you're not the political r# 

guy’ in the band, do you r * 

have any random rants «—— 
about the war or the 
regime running the 
country right now? 

Rise Against: I don’t like the idea of 
innocent people dying, whether 
they’re Iraqi or American. I think we 
rushed into what's going on and it's 
really unfair that innocent civilians in 
Iraq are having their homes and 
cities destroyed, and I don’t think a 
lot of Americans realize that. 


just more powerful, and I think the engineer had a lot 
to do with capturing that. 

SLUG: One thing that I thought made your first album 
a really solid record is that, even though there aren't 
really any standout, classic songs, every song is good 
and the momentum never breaks down. Would you 
say the same is true for Revolutions Per Minute? 

Rise Against: Without a doubt. The music flows 
throughout the whole thing and there doesn’t seem to 
be any dull moments. Hopefully, other people agree. 


sucv 


SLUG: Do you think it's really the 

fact that people don’t know what's going on or that people aren’t 
expressing their voices and the voices that are being expressed just 
aren’t being paid attention to? 

Rise Against: Well, when you question what the majority of people 
are buying into, then you’re viewed as a bad person or crazy, and 
most Americans are very content with just living their lives and 
believing very traditional things. That’s one thing that, when we play a 
show, Tim always tries to make mention of. If you see something 
wrong, try to change it. Don’t just sit on your ass. 


And I’m sure they will. 

Drop by Club X-Scape on April 7th 
and check out a hell of a show. 
You'll regret it if you don't. 
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Valerie Solanas 


ness and shallowness of the male sex, 
outlining in fine detail all the oodles of 
reasons for themale speciman's stu¬ 
pidity. Starting a paragraph with .sen¬ 
tences like the following is typical: 
"Every man, deep down, knows he's a 
worthless piece of shit." 

Solanas was sexually molested by her 
father during her early childhood, prob¬ 
ably over a long period of time. A guy 
got her pregnant in high school—it may 
have been a sailor—and obviously did¬ 
n't stick by her. Solanas turned to pros¬ 
titution after a year of graduate work in 
psychology at the University of 
Minnesota, and continued to use pros¬ 
titution later in life as a means to sup¬ 
port herself and her growing drug 
habit, especially near the end of, her 
life. 


The SCUM Manifesto 
Author: Valerie Solanas 
Editor: Freddie Baer 
Publisher: AK Press 

Reviewed by Rebecca Vernon 

I was about halfway through the SCUM 
Manifesto when I thought, “Valerie 
Solanas must've been sexually 
abused or something growing up, or 
been treated really badly by a lot of 
guys." 

It's true, she was! 

Valerie Solanas is the author of one of 
the most notorious documents of the 
feminist movement, the SCUM 
Manifesto, a vicious, merciless call to 
all women to pysically exterminate the 
entire male sex. Florynce Kennedy, a 
radical feminist lawyer, called Solanas 
"one of the most important spokes¬ 
women of the feminist movement." Ti- 
Grace Atkinson, the New York chap¬ 
ter of president of NOW, said Solanas 
was “the first outstanding champion of 
women's rights." 


Solanas gained a national reputatiqn 
after shooting Andy Warhol—yes, that 
Andy Warhol. She missed with the first 
two shots, but the third one put a bullet 
through his left lung, spleen, stomach, 
liver, esophagus and right lung. He 
was taken, clinically dead, to the 
Columbus-Mother Cabrini Hospital 
where “five doctors operated for five 
hours to save his life." Solanas and 
Warhol were associates; she had been 
in a couple of his movies, and he had 
read over some of her play scripts. She 
had a paranoia that he was going to 
take advantage of her and steal her 
writing, even though they were fairly 
good friends. 

Solanas was sentenced to three years 
of prison—her sentence would proba¬ 
bly have been much heavier, but 
Warhol refused to testify against her. 
Solanas spent the next decade of her 
life in and out of mental hospitals. She 
died, “broke and alone," of emphyse¬ 
ma and pneumonia in a welfare hotel in 
San Francisco at age 52. 


Witty and brutal, the manifesto’s con¬ 
tents reveal Solanas' reasons for her 
primary argument that men are inferior 
to women. She basically denigrates a 
man to a "walking dildo," as she calls it, 
"completely egocentric, trapped inside 
himself, incapable of empathizing or 
identifying with others, of love, friend¬ 
ship, affection, or tenderness. He is a 
completely isolated unit, incapable of 
rapport with anyone." 

Solanas claims that the reason men are 
so messed up is because they all want 
to be women. She claims that men have 
reversed the characteristics of men and 
women in the eyes of popular society so 
males will appear to have all the qualities 
females really have: "emotional strength 
and independence, forcefulness, 
dynamism, ... courage ... intensity, ... 
depth of character, grooviness." That fur¬ 
ther, men project onto women all male 
traits—“vanity, frivolity, triviality, weak¬ 
ness, etc." 


So what do I think of Solanas and the 
SCUM Manifesto? I think Solanas' life 
is fascinating ... and tragic. Everyone's 
life is painful, but not much pain can 
top systematic child sex abuse. While 
reading the manifesto, Solanas' blind 
dismissal of, stereotyping of, and utter 
hatred of an entire gender—50 percent 
of humanity—reminded me of a certain 
dictator's thirst to quench an entire 
race based on nationality—something 
they couldn't help. It also reminded me 
of all the times I—and so many 
women—have said, “Man, guys suck, 
and here’s why" (usually after being 
dissed) and that made me uncomfort¬ 
able. Humans in general are riddled 
with downfalls and are prone to evil, 
not just men, and wqmen can treat 
men just as badly as men treat women. 
But Solanas was exposed to the worst 
the male psyche has to offer and then 
some. I can't judge her at all. Going 
through the experiences that led to 
such a bitter hatred of an entire sex is 
something I wouldn't wish on anyone. 



titiB arosnati guarantiee 


In the world of Internet service 
providers, you'll hear every 
promise and see every offer. But 
if you're not careful, you might 
see more than you bargain for. 

ArosNet is one of Utah's first 
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Internet connections and 
knowledgeable support technicians 
in the business. 

Whether from home or the office, 
and with a high-speed connection 
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connect you to the Internet—fast, 
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M’S DESERET LOUNGE 


LIVE MUSIC 

Fri. 4th Gino Dean 
Fri. 11th Gypsy Band 
Fri. 18th JMT 
Fri. 25th E-Square 
Fri May 2nd Downers 


Tues- Karaokee $5 Domestic 
pitchers, $6 Microbrew after 
8:30pm! 

Thurs- $ 1 Drafts after 7pm! 

KARAOKE a DJ 

Every Tues. & Sat. @ 8:30pm 
2000+ Songs to Pick lrom„ 


* FREE Pool on Sundays 
♦Bio Screen Sports 
•Darts, Video Gaines 

and Music 

• Newly Remodeled 


Domestics, Imports, Micro Beers 

NO MEMBERSHIP REQUIRED 


323 SOUTH MAIN • 595-7003 


Solanas has tons of other interesting 
philosophies on the absolute useless¬ 
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Aicbad ^ira and The Aoad/ of Liabt 

Dy Lincoln Ly/ager 


For over 20 years, Michael Gira has been creating works of lasting 
importance and integrity. As founder of the seminal and constantly 
evolving Swans, he established a reputation for creating some of the 
most overbearing, honest and moving music to emerge from the East 
Coast “noise scene" In addition to this, he has been active in a variety 
of other endeavors as a producer for other musicians and as an author, 
sending out ripples of unease and critical acclaim with the release of 
The Consumer, a collection of short stories and prose which was later 
followed by a spoken-word disc. Michael was born in the 50s, the son 
of some privilege, and his early years were spent in L A.—quite fitting 
when considering the modern malaise and urban conditions that 
spawned the themes that run through his work. 

“I suppose moving to New York City way back in 1979 from L.A. did 
have an influence on the work I eventually made with Swans, starting 
in 1981," he says. "Where I lived at the time—East Village/Lower East 
Side—was an extremely dangerous, decayed, wasted urban 
environment ... only a few buildings on my block were "officially" 
occupied by tenants. The rest were blown-out, abandoned buildings 
occupied by junkies or drug dealers. I heard automatic weapons fired 
every night, the streets were covered with broken glass and trash, I 
was mugged at knifepoint, and once saw a guy lying on his back, his 
head on the curb, dying, with blood pumping out 
the gash in his throat, which had just been cut. A 
few onlookers had arrived, along with the police. 

Half a block away, a few kids were playing 
basketball on the street. I guess there was a sense 
of apocalypse in New York City at the time in 
general, and I responded to it. 

"Also, I was preoccupied with the fact of my own 
struggles within that context to survive, the kind of 
work I was doing. I'd been supporting myself pretty 
much since the age of 14, working various crummy 
jobs, and coming to New York City, I had a series 
of jobs in construction—mostly grunt work, 
demolition, that kind of thing. Once I was tearing 
out a ceiling in an apartment, and it collapsed on 
me, covering me with piles of moist rat shit. Ha ha! 

So, I haled work, being subject to someone else's 
time and wasting my own, and that became a theme—money/work, 
etc., that preoccupied me.” 

Despite this sort of drudgery, it is a very strong work ethic that has 
driven Gira to create such a wide variety of musical, artistic and written 
documents. It’s the sort of vocation that began early on. “I always, 
always thought I'd be a visual artist all my life. I used to obsessively 
draw, every day, maybe 50 sketches per day, and continued that, even 
when in art school I became interested (like everyone else at the time) 
in performance/conceptual art. But the art world left me cold ultimately, 
the elitism, the academic nature of it, and when punk rock first 
happened in the late 70s, I just naturally gravitated to it, in my own 
way." 

During his youth, Michael left America with his father to live in Europe, 
an adventure that resulted in several incarcerations (in Amsterdam for 
vagrancy and Jerusalem where he was held for a monih without formal 
charges as the result of his involvements selling hash). It is easy to 
suspect that such early exposure to the grim realities of confinement 
and the rigors of penal society fostered a rage and worldview that 
would continue to blossom unabated and eventually find an outlet in 
the visceral forays of Swans albums and performances that began in 
1982. By 1987, the unmitigated spleen had threatened to parody itself, 
and with the release of Children Of God, an element of beauty offered 
new dimensions and perspectives to the proceedings. The many 
aspects of love and the exploration of spiritual devotion and 
manipulation were juxtaposed with their opposites as the music 
evolved and confounded the expectations of many. Nonetheless, there 
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was no irony in the changes taking place and no apologies were 
offered. This spirit of musical transformation and integration continued 
for another 10 years until Michael felt it was time to kill things off with 
the massive Soundtracks For The Blind , a requiem and monument to 
all that had gone before it. 

Gira was anxious to move ahead with new projects. There was a 
renewed focus on running and operating Young God Records, a labor 
of love that Michael takes full personal responsibility for. “I have one 
other person at the label—Kerstin Posch—who acts as the rational, 
pragmatic side of the label. We do everything ourselves." The label has 
been quite noteworthy in its array of idiosyncratic releases, including 
albums by a variety of international artists such as David Coulter, 
"minimalist” composer Charlemagne Palestine ( in collaboration with 
D. Coulter and Jean Marie Mathoul), Windsor For The Derby, 
Jarboe, Calla, Ulan Bator, Flux Information Sciences, Larsen and 
most recently, the Devendra Banhart. Overseeing label affairs is a 
massive undertaking. “Every workday is already an average of 14 hours 
..." It’s an effort that pays off when you consider the value inherent in 
the sort of uncompromising and highly personal material Young God offers. 

1998 saw the first post-Swans “soundtrack without a movie" material in 
the form of The Body Lovers and The Body Haters 
albums. The first was a “metastasizing sonic 
flower garden," and the second was a very dense 
affair with heavily processed layers of sound that 
would have done well in a film like Roman 
Polanski’s Repulsion. While these albums stood 
on their own as natural extensions of areas 
touched on in the later Swans work, it was the 
creation of The Angels Of Light (in addition to his 
solo recordings) that grounded Gira and his 
collaborators firmly in the present, free of any debt 
to his past. 

The arrival of New Mother underlined Michael's 
devotion to honing his skills as a consummate 
songwriter and storyteller. He is backed by an 
impressive array of instrumentation: piano, 
accordion, strings, mandolin, banjo, flugelhorn, lap 
steel, Irish harp and so on. The songs began with voice and guitar, then 
are obsessively adorned with orchestration over the course of the 
recording process. The result was a new breed of acoustic/narrative- 
based (though still imbued with plenty of electronic elements) music. 
Grounded in traditional songwriting, there is something fresh and 
heartfelt to these pieces, more akin to the hard-bitten, experience- 
oriented tales of bluesmen, early American folk and country musicians 
than the tepid regurgitations of those who merely go grave-robbing all 
things “rustic." 

Concerning subject matter and his approach to writing the material, Gira 
is quite clear. “To me, everything is fair game, whether it’s personal’ or 
derived from things like what’s going on in the mass media, or a book 
I’ve just read. It’s just material I use to make something happen. The 
"personal" stuff is usually abstracted and pulled away from literal 
references to specific incidents in my life. Song For My Father (from 
How I Loved You) would be an exception, though. I wrote that after he'd 
just died, and it was an homage. In general, subject matter comes out of 
the blue. I just wrote a song called Michael's White Hands, for instance, 
which was inspired by the magical spectacle that is Michael Jackson!” 

In their current incarnation. The Angels Of Light are creating 
something quite unique, sincere and of its own time and place. 
Everything Is Fine Here/Please Come Home, the latest release, 
continues to up the ante. More than ever, Michael’s voice is an 
instrument full of nuances and dynamic range delivering each song with 
an all-or-nothing intensity and great clarity. As an album, it is a big step 
forward for the band, as they continue to seek out new atmospheres 













•textures. Gira has placed a great deal of emphasis on this 
evolution and how it affects the final outcome. 

“If the music doesn’t develop, change and surprise me, there’s no 
reason to continue, so I try, with varied levels of success, to push 
it and myself into new places. This last record was very difficult, 
because the basic tracks at first were way too reminiscent of How 
I Loved You the previous album—and I had to thoroughly 
dissect it to move it into another area. This created some hard 
feelings here and there, but that’s my job, so I did it, Contributors 
do have a large influence on what’s recorded, guided or cajoled 
by me, but in the end, I try not to be precious about any one 
part—including my own performances on guitar or voice—and try 
to find the picture or sonic image that's implicit in each song." It is 
this attention to detail that continues to set Michael and those 
involved with Young God Recordings apart as individuals willing 
to put forth the effort to provide highly personalized and brave 
sounds. All you have to do is listen. 

At present, The Angels Of Light are touring with Devendra 
Banhart, although Salt Lake City is not on the agenda this time 
around. For those interested in dates close by or online orders 
and more information, check out the Young God Records website: 

www.younggodrecords.com 
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BAND MERCHANDISING AND PROMOTION 

T-SHIRTS 

STICKERS 
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Building a Colt Following Everywhere They Go: 

A (mostly political) conversation with Ikara Colt 

By Fat Tony Photos: AHB 

Until recently, ail I'd heard about Ikara Colt came from friends telling me "they’re 
the next Strokes," and promotion they were getting in glossy mags such as Spin 
and Rolling Stone. Then I had a chance to sit down with three-fourths of the 
band (singer Paul Resende, drummer Dominic Young and guitarist Claire 
Ingram) on their first U.S. tour (sans keyboard), sandwiched between The 
Washdown and sultry Scandinavians Sahara Hotnights. I was eager to see if 
they were really as snotty and tough as Epitaph would have us think. I found 
that these guys aren't really bad-asses with chips on their shoulders, but smart¬ 
asses with a sense of humor, and the only thing they have in common with The 
Strokes is Paul's resemblance to The Strokes' swooner Julian Casablancas. 
They spent the earlier part of the evening supplying me with soundbite-worthy 
quotes, and the rest of it supplying their audience with dynamic, one-chord rock. 

I’d heard various tales on the origin of their name, so I opened up by asking 
where it came from. Paul’s reply couldn't have been simpler, "Nowhere. It 
comes from just two words we took from a book at random. We used to make 
up all the different stories about where we got it from, but then we got bored of 
that.” Hey, I think anybody who likes to fuck with people is cool (so long as they 
don’t fuck with me). 

Next, I inquired about the whole "revolutionary future of rock ‘n roll" 
category people love to use to describe anything new they've seen on SNL for 
the last few years. Claire added her insight: "I don’t think any bands want to be 
put in a category, but you can’t deny that the last few years have* been really 


But any notion I may have had left of these guys being another ignorant, apa¬ 
thetic, "we just wanna rock” band was really shot to shit when Dominic and Paul 
took me on a trip to tangent-town as they shared some insight on the war. 
“You’re dealing with a country that is a long way from America and all these peo¬ 
ple, they’re turning up, they must be like aliens turning up and fucking obliterat¬ 
ing your homes, and these fucking MIGs coming, and they’ve never seen any¬ 
thing like it," Dominic said. "And then they're surprised when the civilians come 
out with machine guns. Of course they do. The American soldiers turn up with 
fucking bio-suits & machine guns, it’s like Terminator 1” 

Making a point about the hypocrisy of war, Paul said, “In the 50s the British gov¬ 
ernment gassed the Kurds. How come we have the right to have a go at some¬ 
one for gassing people, when we fucking did it! It’s like ‘do as we say, not as we 
did.’ It’s the old joke, ‘How do we know what weapons Saddam Hussein's got?' 
We look at the fucking receipt, 'cause we sold them to him!" 

The band then digressed into a discussion on the media. "Everything’s biased, 
you’ve just got to pick and choose your source material and evaluate all of it 
rather than just being given one source material,’’ suggested Dominic. 

Paul then clued me in to a little secret, pertaining to the British dissolution of the 
Persian Empire. "Britain installed a monarchy, to Iraq, and actually put him 
there. The Iraqis didn’t like him and shot him, which I thought was quite amus¬ 
ing, 'cause who the fuck is he?" He later added, "We did our bit for world fuck- 
ups, but now we’re passing it on to America. It’s your turn to fuck up.” 

When I asked if they believed in the concept of nation-building, Paul brought my 
attention to the infamous (and recent) Afghanistan fuck-up. “I mean , 



good for rock.” 

I then tried to comer them by asking about the comment Paul has made 
about no band lasting longer than five years. 'There’s an 
exception to every rule, even gravity,” 
was his response. 

When questioned about why their debut 
album “Chat and Business” was banned 
in England, Paul replied, “It wasn't banned 
because it was sort of dangerous or anything, it was just ’cause it had stickers 
on it. In England they call it 'unfair promotional incentives.’” 

I decided it was time to steer this in a political direction by soliciting what role 
they think music plays in politics, and got a hell of a quote from Dominic, “I think 
that music is made up of people who tend to be a little bit more free thinking than 
the general public.” Paul said, “We’re not, like, a manifesto band.” But he later 
added, “But we know the difference between right and wrong.” Sounds like a 
good manifesto to me. 


Afghanistan? We went in there and 
fucking leveled the country, yeah, 
we’ll support you, don't worry. I mean 
why doesn’t anyone talk about 
Afghanistan anymore? You know, 
they're just starving out there.” 

Apparently, Paul felt the need to enlighten me some more. The key to world 
peace is Russia. If Russia can get back on its feet, join the European Union, 
Russia has more diamonds and oil than the gulf, it’s fucking sitting up in Siberia, 
its fucking so rich. If it joins the EU, then the Euro will be the most powerful econ¬ 
omy in the world, so that means that the European Union can go down to 
America and just go, Fuck you. You’re nothing. What’s a dollar?’ And Russia 
does have plans to join the EU. I mean, Russia spans, like two continents, it's 
in Asia as well, so it’s got links to the Far East, which is great as well... God, 
I’m sounding like a fucking history teacher.” Ironic, because Ikara Colt met at art 
college in London, and as Paul ended the interview, ‘We’re one of the best 
bands in a general knowledge quiz. We’re a bit arty, but we still know how to 
rock.” Couldn’t have said it better myself. 
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"Do It Yourself” is an overused expression in the 
music press, usually used to describe a “punk” band 
that self-releases their first record only to turn 
around and sign with a wholly owned subsidiary of 
Globo-Chem World Domination, Inc. Before you 
know it, every radio station is playing “alternative" 
and bands with binding legal obligations to AOL- 
Time Warner are somehow still called “indie rock.” 
Every jerk with an MBA degree is mining youth sub¬ 
culture for something to sell back to youth subcul¬ 
ture, and kids think punk rock is $18.00 Dropkick 
Murphys CDs, brand-name skate shoes and aged- 
denim jeans instead of a worldwide protest against 
our sick society's sick-ass values. 

Beneath the corporate whitewash of punk in the 
form of Blink 182 and Hot Topic stores, an interna¬ 
tional DIY hardcore community has existed for more 
than 20 years, sharing music and correspondence 
with friends from all over the globe. This community 
has proved that humans can relate to each other 
without barriers (ike nationalism and racism, without 
profit motives and without trying to blow each other 
the fuck away. Write to a punk in Malaysia or Brazil, 
connect with another human being and you have 
just performed a direct action that reduced racism in 
the world. That's one way punk changes the world 
one step at a time, and anyone who says it doesn’t 
has only experienced “Punk-The Product!" and not 
punk-the movement. 


One person who has done more than his share is 
Chris BCT of Borderless Countries Tapes. Chris start¬ 
ed making international hardcore punk compilations in 
1981. BCT exposed tons of hardcore bands from 
Europe, North America, Mexico and South America to 
new audiences all over the world. Twenty-two years and 
more than 25 compilations later, you can still write to 
Chris at the same P.O. box he’s had since the very 
beginning of BCT. At four bucks each, BCT tapes have 
been the same price since 1981, and the cost is just 
enough to cover the cost of the tape and shipping. 

Thanks to Chris’ efforts, thousands of punks from all 
over the planet put themselves in contact with each 
other as his tapes were duplicated in more and more 
countries. Many of the bands on BCT tapes, such as 
Mob 47, Anti-Cimex and Raw Power went on to be 
the most legendary and influential hardcore punk 
bands of the 1980s. My favorite BCT tapes are / 
Thrash Therefore I Am (Scandinavian H.C.), Music 
on Fire (Italian H.C.) and Tropical Viruses (Brazilian 
H.C.). Chris’s only motivation in doing BCT is shar¬ 
ing great hardcore punk and making new friends. 

You may be thinking that nobody uses cassettes 
anymore, and that’s where you fail to consider the 
perspectives of other people. For punks in Latin 
America, Eastern Europe and Southeast Asia (all of 
which have scenes that rival America’s in size), vinyl 
and CDs are almost useless. One CD or LP might 
cost as much as 2 or 3 days of income; a CD player 


or turntable 5 or 6 months worth. Cassette players, 
having been produced inexpensively for almost 30 
years, are much more obtainable for punks who 
weren’t born into middle-class privilege. 

That double-gatefold Botch LP might be nice to 
look at and very collectible, but thousands and thou¬ 
sands of hardcore kids in Mexico City, Warsaw or 
Singapore aren’t going to give a fuck about it. 
However, Sweden’s Mob 47, who sold maybe 3000 
records during their existence and broke up almost 
'20 years ago, are one of the most revered hardcore 
bands in the enormous second and third world 
scenes because they allowed their music .to be 
reproduced on cassette without copyrights. Either 
that or they were screaming about issues that were 
pertinent to more than just middle-class white kids. 

In short, bands like Blink 182, NOFX and Dropkick 
Murphys might pay lip service to punk culture by 
wearing a few tattoos and jumping about onstage, 
but they're not doing one fucking thing that makes 
punk meaningful. They just want you to spend your 
money at their “merch” tables for shit you don’t 
need anyway. Write to Borderless Countries Tapes 
instead, it’ll add substance to your spikes and 
expose you to punk rock that's never been touched 
by legal representation, market research or image 
consultants. You can reach BCT at PO Box 16205 / 
San Diego, CA / 92176, or on the internet at 
http://www.chrisbct.cjb.net/ 
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Hard Music For A Hard World 


First off, a huge and rousing thank 
you!! goes out to all of the U.S. and 
coalition forces in Iraq (SLUG 
Magazine’s distribution has reached 
Iraq, right?). I fully support everything 
President Bush and Tony Blair are 
doing to correct a bad situation. I 
understand that people have the right 
to protest, but feel that any protesting 
that takes place should be described 
as responsible, intelligent and 
thoughful. I hope the protestors 
understand and do not forget that 
many Americans gave their lives to 
have the freedom to protest. Our 
troops have my complete admiration. 

EARACHE : The 
band Usurper 
just may be the 
most “metal” band 
out there today. 
These guys wear 
enough leather 
and spikes as to 
become a health and safety risk to 
anyone around them. I’d hate to have 
to take a flight with these guys, or be 
in the vicinity during one of their "hug¬ 
ging" phases. One of the main forces 
driving Usurper’s music is their quest 
to keep the 80’s metal feel alive and 
well ... and with Twilight Dominion, 
their quest has once again been real¬ 
ized. The production rips with a big 
guitar tone out in front (even some of 
the solos are decent). The kick drum 
sound is the only area production- 
wise that could use some tweaking. 
The Celtic Frost vibe is still there, 
although it's playing a less prominent 
role within their sound this time. The 
most audible nod to Celtic Frost on 
Twilight Dominion is the vocalist, 
including the occasional Thomas G. 
Warrior grunt before vocal lines. Very 
coolll — Swedish thrash-mas- 
ters The Haunted are back three 
years after their release of The 
Haunted Made Me Do It From what 
I gather, the band spent the time 
ensuring a worthy follow-up and a 
third full-length release that would 
stand out in the ever-growing world of 
extreme thrash metal. The ex-mem¬ 
bers of At The Gates within The 
Haunted contributed the familiar 
swirling, chaotic Swedish 
thrash/death sound in the latest One 
Kill Wonder, while the band as a 
whole established a new line in the 
sand with their unique mixture of har¬ 
mony and sheer aggression. The 
dual axe-attack of Patrik Jensen and 
Anders Bjorler has been honed to a 
fine edge, increasing the intensity 
within most of the songs. The slower 
guitar harmonies have, for the most 
part, been relegated to the intro track, 
“Privation Of Faith” and the very cool 
instrumental “Demon Eyes.” This is a 
slightly grittier and more intense The 
Haunted than we've seen in the past 
and these guys didn’t exactly start out 
as easy listening... 


METAL BLADE : The nitro-fueled 
sowds of The 

sound of this band comes in part from 
singer/guitarist Brian Carter’s instru¬ 
mental creations. Brian builds and 
uses some sort of morphed guitar 
oddity called “meanies”-crude five 
string guitars with no frets, has both 
bass AND guitar strings, and bodies 
that include everything from toilet 
seats to PVC tubes to handlebars. 
The instrument’s buzz saw-like quali¬ 
ty sound works well within the over¬ 
driven format of The Heavil’s music. 
Track one, “Colorblind,” has a 
stripped dcwn, organism-vs.-machine 
sound reminiscent of Prove You 
Wrong-era Prong. The irreverent side 
of this band shines through on 
remaining tracks, reminding me of a 
cross between Thought Industry and 
Dead Horse. — I put the latest 
release from the band Tourniquet 
(Where Moth And Rust Destroy) in my 
CD player and the player is reading 
the disc as Circle Of Dust's 
Disengage. It’s even listing the com¬ 
plete Disengage tracklist-weird. 
When Moth And Rust Destroy was 
almost entirely written by Ted 
Kirkpatrick. Ted also performed all of 
the rhythm guitars and drums and he 
produced as well. For a one-man 
operation, he did pretty well, but it’s 
not quite there. He escaped the most 
common pitfall when one person 
writes the majority of the music by 
keeping a good amount of variation 
within the songs, but the playing level 
just isn’t there. It’s not bad, it’s not 
great ... it’s OK. As a. Holy Roller, 
Ted's lyrics do get a little annoying. 
This guy can tie God into anything. 
Maybe that’s his point, but when you 
analogize the elusive architeuthis 
with faith in God's existence, then 
you’re asking for trouble-No kidding, 
a song about the giant squid (hmm, 
looks like someone’s been watching a 
little too much Discovery Channel). 
It’s like the online “Six Degrees of 
Kevin Bacon" game with Ted and 
God. OK!, we get it! The one thing 
about this album that “saved” it, is the 
fact that Marty Friedman guest- 
soloed on all but two of the tracks. 
Let’s see ... Marty Friedman’s a guitar 
god ... where’s the connection? 


REGAIN : Now, for fair and balanced 
coverage ... With their ninth full-length 
-p —mm release since 


his followers with 
World Funeral. I'm 
not really into the 
whole satanic / 
black metal thing, 
but I can definitely 
say that this is 
Marduk’s most com¬ 
pelling work to date. A rich production 
highlighting a massive wall of guitars 
works well on this album. The slow- 
er-tempoed tracks, along with the 
blast-beat-propelled tracks are all 
incredibly powerful. The not-so-sub- 
tle although well-written lyrics will let 
anyone know these guys are for real. 

Be afraid ... be 

a A BA C US : The 
first official sign¬ 
ing for Abacus 

Narcissus. Abacus is re-releasing 

the band’s second full-length album, 
Becoming Leviathan, with three 

bonus tracks (although, by the looks 
of the CD, you'd think it was self-titled 
-it doesn’t say “ Becoming Leviatharf 
anywhere). The album’s opener “The 
Commons" begins with off-time 
drumming and some pretty cool gui¬ 
tar / bass interplay, reminiscent of 
the band Helmet. The vocals also 
begin along similar lines, but then 


quickly switch to clean / harmony 
vocals and I mean disturbingly clean 
and harmonious to the point of the 
commercial “hardcore” sound. The 
band seems to keep that aspect in 
check for most of the remaining 
album ... luckily. The newer tracks, 
sporting a bright p^pduction, appear 
at the first, third and eighth slots of 
the release. This is very evident 
going from track one to track two 
when the production values of track ' 
two flatten. This is a little annoying 
transitioning from the newer to the 
older songs, but I got used to it about 
halfway through whichever song I 
was listening to. The entire band 
thanks Jesus and God in the credits, 
but don’t let your naturally occurring 
distrust of organized religion dis¬ 
suade you from checking this band 
out. Narcissus doesn’t claim alle¬ 
giance to any particular religion or 
church, but more importantly, they 
don’t cram their beliefs down the lis¬ 
tener’s throats. This band shows real 
promise. I look forward to their next 
full-length release (due out by end of 
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If there is one thing I've always taken 
pride in, regarding this monster called 
Glitter/Gutter/Trash, it is the diversity 
of the genres incorporated within. 
Consider this month’s reviews a cele¬ 
bration of that diversity. 

Human Drama 
Cause & Effect 
Projekt 

There's only one easy way to go 
about this review: Cause & Effect is 
the most satisfying Human Drama 
studio album since The World Inside. 
With the occasionaPecho of the heav¬ 
ier electric days of Feel (their obscure 
debut), Johnny and company blend 
the classic twist of introspection mixed 
with a new sense of third-person nar¬ 
rative. "I Am Not Here” and "Madame 
Hate’s Mad Search For Love’’ are as 
brilliant as anything Johnny has ever 
written. The cover of Leonard 
Cohen's ’’Dance Me To The End of 
Love" is a perfect nightcap. Yet, lest 
you get too excited, be warned that 
there are moments when the album is 
blatantly self-indulgent ('’Lonely' 1 ) and 
from time to time, Michael Ciravolo’s 
guitar textures noodle on aimlessly 
(particularly on "Look At Me Now" and 
"Quiet Desperation"), detracting from 
the otherwise well-crafted songs. All 
of which, when added and subtracted, 
still makes this a brilliant release that 


hasn't left my car stereo for the past 
three weeks. Not available in stores: 
Visit www.projekt.com to order your 
copy. 

The Mooney Suzuki 
Electric Sweat 
Columbia 

Now the last thing I'd want to do is to 
tell you what is cool and what isn't. It 
seems like for months, The Mooney 
Suzuki have been a band riding the 
wave of media buzz and anyone 
worth a toss of salt could tell you that 
things will only get more blown out of 
proportion now that they've singed to 
powerhouse Columbia. I figured 
reviewing their new release was a sort 
of sink-or-swim proposition. I fancied 
the idea of drowning. In actuality, 
Electric Sweat is one hell of an elec¬ 
tric landslide, with its mangled guitars 
and thumping rhythms that speed 
along until the ballad "The Broken 
Heart" lets you catch your breath 
before jumping into the album's end¬ 
ing, "Electrocuted Blues." Clocking in 
at just over 30 minutes, Mooney 
Suzuki prove to be quite the tease. 
Overhyped? Yes, but worth every 
screaming guitar riff. 

Appliance 
Are You Earthed? 

Mute / 

I don't know how to go about this 


yAmy 
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Cassettes 
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Independent Music 
65 West 100 South 
Salt Lake City 


Independent Minds 
Tues-Thurs 12pm-9pm 
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review. I've been listening to this 
album for the past few months, wait¬ 
ing for the release date to come clos¬ 
er, figuring that I'd eventually know 
how to describe this release. I’ve lis¬ 
tened to Appliance before; in fact, I 
own a couple of their albums. I don't 
remember Appliance sounding this 
fresh, this good. I don't know if this 
time around I should compare them to 
labelmates Depeche Mode, 
Radiohead, the remix album Faust 
put out a year ago, experimental jazz, 
some shoegazed drone or the electro- 
clash revival, because all compar¬ 
isons seem true to a point, but not 
exactly accurate. Frankly, it might be 
the best seamless merger of rock and 
electronics I've ever heard. Proof that 
pop songs can be both entertaining 
and liberating. A mix of adrenaline 
coated in codeine. 


tially unavailable) songs diminishes 
the value of the original 12-inch vinyl 
singles. 1 am not one of those people. 
I'm delighted to finally have a CD that 
pulls together the early "gothic" mate¬ 
rial (see "D for Desire” as evidence) 
from the trio of Bricheno, Cousin and 
Regan before they added a full-time 
drummer and attracted the attention 
of the UK with "Martha’s Harbour.” 
The songs still sound fresh, a hint at 
the brilliance Tim Bricheno’s guitar- 
work would later achieve before part¬ 
ing ways and fading into The Sisters 
Of Mercy's Vision Thing lineup. I’ve 
always preferred these early versions 
of "In the Clouds," "Flowers in our 
Hair” and "Our Summer" to the 
Phonogram re-recordings that would 
later emerge. The addition of other¬ 
wise unreleased demos only adds to 
the bliss. 


All About Eve 
Iceland 
Jam Tart 

Then there were two. Andy Cousin 
and Julianne Regan lost guitarist 
Marty Wilson-Piper in a snowdrift of 
artistic differences and then 
reemerged with this atmospheric EP 
that echoes as a bare-boned 
Ultraviolet rather than the recent live 
acoustic, Fairy Light Nights releases. 
Featured is an ambient reworking of 
their classic "December" and two new 
Cousin/Regan collaborations along¬ 
side cover versions of Wham's "Last 
Christmas," "Walking in the Air"’ and 
Queen's "A Winter's Tale." Not quite 
essential, although "A Winter's Tale" 
is absolutely stunning. For the uniniti¬ 
ated, I'd recommend starting with 
Return To Eden or Winter Words (hits 
& rarities), but for those who have 
been along for the ride all these 
years, Iceland makes for a nice filler 
while we wait for the new album. 

All About Eve 

Return to Eden (the early recordings) 
Jam Tart 

There will be those who insist that 
releasing a collection of rare (essen¬ 


Lisa Germano 
Lullaby for Liquid Pig 
Ineffable/iMusic 

For as great as Sigur Ros is, they've 
still got a lot to hide behind. Yes, their 
music is painfully beautiful and I can’t 
imagine a more cinematic album than 
(), but all the same, I can’t help but 
harbor a touch of resentment for the 
artifice of meaninglessness that they 
artfully apply to their vocals. Lullaby 
for Liquid Pig is guilty of being every 
bit as moving as () with its crashing 
down Liquid Pig slightly obscured pop 
tracks “Candy” and “It’s Party Time” 
and most of all, the intimate whis¬ 
pered frustrations that slip between 
piano keys and guitar strings. Yet this 
album, stark and raw with songs like 
"From a Shell,” “Nobody’s Playing” 
and “Lullaby For Liquid Pig” that were 
clearly written outside the idea that 
someone might be listening, triumphs 
in emotional bareness that is rarely 
found in music. I feel like I’ve been 
invited into a bedroom to read an old 
friend’s journal, and rather than being 
overwhelmed by the awkwardness I’m 
smitten by its charm. Loss, withdrawal 
and tear-blinded pessimism never 
sounded more beautiful. 


a /-s 
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The spring air is filled with the sounds of hard, grinding rhythm 
noise, dancey electronica and straight-up aggro-industrial. Many 
tours have planned stops in Salt Lake City in the upcoming 
months, not to mention the Dark Arts Festival in June. Xscape 
will be the place to be on Wednesday, April 16th, with two exciting 
shows. For the old school fans Pigface.My Life With The Thrill 
Kill Kult, Zeromancer and Bile upstairs. Downstairs, the wizkid 
of distorted beats, Sweden’s Tarmvred and from Canada, rhythm 
noise" act Iszoloscope. On Sunday, April 27th there will be a 
chance to catch local act Power Grid at Club Manhattan as part 
of a celebration for the birthday of DJ Reverend 23. 


Top 10 for April 


1 m2 - War of Sound 

2. Asche - Distorted DJ 

3. Aslan Faction - Blunt Force Trauma 

4. Iszoloscope - Coagulating Wreckage 

5. V/A - Cybonetix 2002 

6. Somatic Responses - Touching the Void 

7. Power Grid - Here Within 

8. Venetian Snares - Winter in the Belly of the Snake 

9. E Nomine - Das Testament 

10. Front 242 - Still & Raw 

From the same city as Morgenstem and 
Synapscape, Asche brings out a new direction to his 
noise on his third studio album, Distorted DJ. Six hard 
pounding tracks make up the first disc. The way his new 
sound flows is broken up appropriately with fetishy samples 
from the documentary “Fetishes”. Perhaps the title of the 
release is named after this first cd as it is much like a 
harsh DJ set. The catchy, pumping club beats are hard to take out of 
the cd player. The second disc is beyond impressive. I personally did¬ 
n’t see it necessary to remix the already incredible tracks from the pre¬ 
vious album, Distorted Disco. But I am pleased with the interpretations 
from the other brilliant musicians. S.I.N.A. pumps out a dubby version 
of “Kiss the Whip”, Converter has a guest spot with "Overheadlights" 
and Xingu Hill cuts into The Atomic i.c.e." with some broken beats and 
melodic strings. Other note-worthy remixes come from Ah Cama-Sotz, 
P.A.L., Punch Inc., and MS Gentur. Two years ago, I absolutely fell in 
love with the music of Asche after a live performance in LA He is one 
of my top recommendations for rhythm noise. 




Demo 


First, I am shocked that this is demo comes from J. Marx 
of Carphax Files who normally growls and heavily dis-H 
torts his vocals and from E. Norton (AKA DJ Tachyon) ■ 
who takes pleasure in assaulting the dancefloor withJ 
hard break core and rhythm noise. Second, I am 
impressed and shocked at how well done it is. Power Grid ] 
is a recent project that first debuted on St. Patricks Day at 1 
Sanctuary for a first time live performance. The 6 tracks on thisf^QI 
demo are melodic and catchy - a nice change of pace for these guys 
and they do it very well. The synth-poppiness reminds me of some¬ 
thing from the Different Drum label. These guys are headed in a great 
direction with this new and different sound. Don’t forget to check them 
out at Club Manhattan on Sunday, April 27th. 


Scott Sturgis, of Pain Station and Converter fame, has 
released his first project under the name 
Notime and his first album(s) on his own 
label, Auricle Media. Although Living 
Planet and Dying Planet are obviously two 
separate CDR’s, they are paired for obvious 
reasons. Both CDR’s contain found sounds 
around Seattle. Both come packaged in an 
oversized cd box with a one-of-a-kind photograph (each cd is lim¬ 
ited to 250) from Sturgis’ wife, Jenny ^Dislocation Photo). In the 
past, l have not been impressed when listening to a cd and there 
is a sound so painfully obvious that it becomes annoying because 
you can clearly pick it out. However, Sturgis has taken his discov¬ 
eries into the studio and manipulated them into something beauti¬ 
ful rather than just a straight forward sound. Living Planet hones 
samples of water, cats, people, wind and other organic sounds. 
With 20 tracks of natural sounds you truly get a sense of being on 
a journey through something so comforting. Dying Planet has a 
synthetic sound of beautiful machinery, factorys, and man made 
sounds. It is a nice contrast to Living Planet with 23 tracks of 
rhythm and noise created all by man-made machines. Between 
the two discs it is fascinating to listen hard to recognize a sound 
and hear it in a new way that you don’t hear it day after day. The 
beauty of something so simple as water becomes musical and 
wonderful for the ears. Together, Lh'hg Planet and Dying Planet 
are beautifully constructed and delightful to listen to. 




The first Front 242 album, Geography , was released! 
twenty years ago in 1983. It’s hard to believe that the| 
founders of EBM (Electronic Body Music) are still I 
around and doing this. Undoubtedly, the sound of Front I 
242 is alive and unchanged in the latest EP, Still & Raw. , 

The songs tend to be fitting for the music of the current 
era, but significantly less aggressive than the long past albums’ 

Up Evil and Off. “7Rain” starts it off with a groovy, danceable 1 
song contrasted with melodic piano. “Loud”, “Strobe" and "Collision” 
continue with similarly smooth dance floor hits that make you crave the 
upcoming full-length album, Pulse. The difference from old Front 242 
with the new is subtle, but will dearly please old and new fans alike. 
Hearing the raspy vocals of Jean-Luc DeMayer are like comfort food 
for any industrial fan. It is exciting to have an artist like Front 242 still 
around and doing what they do best. 

Label owner of DSBP, Tommy T, has out done 
himself on his latest compilation with 16 tracks i 
of harsh-electro, aggro-industrial and power i 
noise. You will be surprised to find four of the songs^ 
are from Salt Lake based artists Boundless, I 
AlgorithmDekonstruct, Symbiont, and Lexincrypt. 

That alone being impressive, the cd is full of previously 
unreleased or remixed dancefloor fillers. Other striking artists on this 
compilation indude, Pneumatic Detach, Run Level Zero, Diverje, 
Forced, Andraculoid and Liquifaction. It may seem confusing, but 
this 2003 CybOnetix release is titled as “2002” because it is a collection 
of work that came out from the previous year. This truly is a celebration 
of some of the finer industrial that we saw in the last year. 
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by the Prick of Misery 



Epoxies 


SLUG Magazine “streets” on the fifth of every month. If one picks up a copy or| 
the street date, or at a lame-ass midnight sale on the fourth of every month, one| 
will discover that Bon Jovl is performing. Lffehouse is also performing. Fuckf 
Utah gets all the good shows. 

Actually, all the punk bands the Sony empire snatched from a life of misery tour! 
ing in vans are performing at X-Scape. Yes, the Ataris and the Juliana Theory| 
needed the money. Further Seems Forever and Yellowcard are joining the! 
major-label stars. Support the show because major label contracts don’t Iasi i 
long these days and Sony is hurting ’cause all you kids keep downloading and| 
burning instead of spending $19 for a CD. 

The best show on SLUG’S street date is free. Dame Darcy will perform at Burfs| 
Tiki Lounge. Dame Darcy is perhaps most famous as the creator of the “Meat: 
Cake” comic, however, she is also an actress and a 
musician. She is touring a compilation of murder 
ballads, sea shanties and death rock. The weird shit 
is always the best, like honestly. 


Take a deep breath prior to reading further. There is 
a lot to cover this month. The Soundtrack of Our 
Lives was nominated for a Grammy and the six 
members are from Sweden! For some unknown 
reason, they did not assume the classification of 
neo-garage. For some unknown reason, most peo¬ 
ple have never heard of a previous version of the 
band, Union Carbide Productions. These are 
good things! The band will play at the Zephyr , 
which means one must be a private club member 
and over the age of 21. Thank you, Utah State 
Legislature. Why not fuck up the liquor laws worse 
at your special session in June? Find some good LSD, since the Soundtrack oil 
Our Lives in concert requires an audience under the influence. The nextf§ 
evening, Monday, April 7, the Midwest invades. Rise Against and The Arrivals! 
are at X-Scape with melodic hardcore while Craig Horton is over at the Deac | 
Goat with Chicago blues. 

Tuesday nights are curious in Utah. I can’t begin to relate the number of times; \ 
a string of good shows all happen on a Tuesday. It’s a school night, goddamn itf 
Blily Joe Shaver is at the Zephyr. This man wrote about a million country songs: 
and I can’t recall a single one about waving the flag. That means he won’t weal 
Wrangler jeans and a big belt buckle to hide his small penis. He is a legend! AFj 
is at Bricks with the Blood Brothers and more. AFI will educate all in attend 
dance about how sad and sorry the state of American affairs are. Mike Watt will 
play at Liquid Joe's. He is, like Billy Joe Shaver, a legend, except he plays punk: § 
rock and jams. Catch 22, Madcap and Count the Stars will also play onP 
Tuesday at X-Scape for those who just can’t get enough pop-punk and ska-11 
punk, and The Apples In Stereo will channel Brian Wilson at Kilby Court —||f 
although the band has moved beyond Beach Boys mimicry somewhat and a| 
this writing, Brian Wilson remains alive, if damaged. 

After Wednesday night’s shows, again at X-Scape, take a rest. In the basemen! 
are the Delgados and Aereogramme, the best of the night from a lame-ass|j 
critical view. Both are from Scotland and neither is involved with punk rock. WhatJ 
a relief! The Delgados' style is pop-rock and they have drawn some compar¬ 
isons to the Flaming Lips, Mercury Rev and (gasp) the Beatles! 
Aereogramme is one of those quiet/loud acts; beautiful one moment, abrasivei 
the next. Upstairs at X-Scape we have Taking Back Sunday, From Autumn: 
to Ashes, My Chemical Romance, etc. Unless you are really stupid and lis| 
ten to Clear Channel radio stations, you will skip Lee Greenwood on Friday! 
April 10 and visit Kilby Court for a stupendous local showcase instead! 
Greenwood can drag out his tired old hymn of patriotism and sing for morons; 
Danny Vesper, the Downers, Starmy and New Transit Direction will offe; 
prime musical entertainment. Skip to Sunday and realize that April is a month o! 
choices. Make a bad choice and suffer everlasting hell and damnation. Mai 
Pond PA will bring the chamber pop to Kilby Court and producer Brian McTear| 
will warm the crowd in his persona of Bitter Bitter Weeks. Just up the street 
bit, at Bricks, the Faint represents the darker side of Omaha and Les Savy Fa 
will open in a manner similar to Fugazi or Sunny Day Real Estate. 

Monday is always blues night at the Dead Goat. E. C. Scott is a funk-and!| 
gospel-influenced waiter from the Oakland area. If blues isn’t of interest, there! 


recorded a Shaggs cover, “My Pal Foot Foot,” and that is reason enough 
to think about catching their performance. The Black Heart Procession 
at Liquid Joe’s are dark and sad rockers who at times tow around uncom¬ 
mon instruments and; the newly signed to RCA Cave In are attractive to 
the majority of concert patrons, I guess. Believe it or not, the middle of April 
arrives with Soulfly as the big draw for a Tuesday night with Homunculus 
at the Zephyr, expected to appeal to the college crowd, the core jam-band 
neo-hippies and even those who enjoy a Crash Test Dummies vibe. Ann 
Beretta represents the punk element at the always-recommended Kilby 
Court. On April 16-that’s a Wednesday and a school night-Pigface 
arrives. If one has never seen Pigface, this gig is mandatory! Crazy shit 
will occur. Otherwise, the Bastard Sons of Johnny Cash will join Chris 
Duarte at the Zephyr, a sort of weird combination if you ask me, and 
Cursive over at Bricks again represents Omaha, but not in the same 
manner as the Faint, a barely recalled memory 
from four nights previous. 

The Groovie Ghoulies are at Kilby on Thursday, 
April 17, along with The black-and-white-striped 
Epoxies and their punk/newer wave this week and 
Boy Sets Fire visits Bricks on Friday, but the gig of 
the week is the Midnight Evils at the Urban 
Lounge on Friday. These young gentlemen hail 
from Minnesota and they play trash rock with, per¬ 
haps a touch of true garage, not to be confused 
with what most critics have dubbed neo-garage and 
since someone mentioned garage—some dumb- 
asses probably think Rocket From the Crypt is a 
neo-garage band. Not even, not even with the 
horns and the polite suits, if they wear them this 
time through SLC on April 19 at X-Scape. Rocket 
From the Crypt is always highly recommended. Some have claimed that 
Junior Watson is Jimmie Vaughan's only rival. That means blues, kids, 
and Watson is of course playing the Dead Goat as the school week 
begins. The Red Elvises are from Russia! We like Russia these days 
almost as much as France The Red Elvises like surf and instrumental 
music. They are kind of crazy"and they will be the band helping the Zephyr 
Club celebrate 20 years in business! Congratulations are in order! 

The Mooney Suzuki are not exactly a new band. They were playing 
garage rock before neo. They will bring the noise and blooz to X-Scape on 
Wednesday of this week in history. Talib Kwell is a conscious hip-hop artist 
who does not much like ouc current political climate or the Supreme Court- 
appointed Dubya. He will represent the left side at Suede in Park City on 
Thursday April 24th but, if more “neo” sounds better, check out the Three 
Bad Jacks at the Dead Goat. Grease your hear and wear big cuffs in your 
jeans, or something. Almost anything retro will suffice. I have to mention the 
return of Pete Yorn, this time with' Grandaddy at Bricks on Saturday. The 
young man is cool and he’s been good to SLUG. A highlight of the month, 
perhaps? 

There is a bunch of shit on the last Monday of April. What are the Riddlin’ 
Kids doing touring with the Kottonmouth Kings? Smoke some pot and 
figure it out or, smoke some pot and go see O.A.R. at X-Scape or, relieve 
the daze of the Smashing Pumpkins at the stink of the Great Salt Lake 
or, go see Bonnie Prince Billy, a.k.a. Will Oldham at the Zephyr. For 
once there isn’t much choice, is there? Well, you could catch Motor City 
Josh at the Dead Goat or stay home and listen to him play on KRCL. 

The last good concert in April is Dick Dale. The “King of the Surf Guitar” 
is at the Zephyr on April 30. Anyone who believes him or herself a guitar 
shredder needs to see the real deal, as they say in Utah. In early May, look 
for a singer-songwriter showcase at Todd’s of all places. Michael 
Zapruder is the headliner. Elliott is a band with a fiercely devoted audi¬ 
ence in indie-rock circles. Mae is perhaps lesser known, but never-the- 
less stellar. The two bands will perform in the X-Scape basement the day 
after May Day. Remember, May Day is the true Labor Day. Call in sick to 
work and enjoy a labor celebration at, most likely, Sugar House Park. The 
Dirty Rotten Imbeciles will give a lesson on old-school punk rock at X- 
Scape on the next SLUG street date, May 5, but a memory from those old 
Smiths records will be at X-Scape on May 4. It’s Johnny Marr, not 
Morrissey. Don’t bring the crying towels. 
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LOCAL CD REVIEWS 

. By Rebecca Vernon 


LOCAL CD RELEASE PARTIES FOR APRIL: 

Scoob Serious CD Release, Thursday, April 10- The Junction 


Acroma 

Seif-titled demo 

Acroma operates on a more epic level than is gener¬ 
ally expected of rock bands these days. Be profound, 
sure, but say everything tongue-in-cheek. Be talent¬ 
ed, but mask it in self-deprecation. Unlike all the 
other oh-so-self-conscious rockers out there, Acroma 
isn't afraid to shine. Guitar chords shoot up like sun¬ 
beams between the pounding notes of "Sun Rises Down," washing over 
you in a wave of meaning. The chorus is completely expansive, open¬ 
ing wide with perfectly mixed, triumphant guitars, clear vocals and beau¬ 
tiful riffs. "Careless Ones" starts out with an eerie, whispery noise- 
scape, then a haunting, almost Middle Eastern-sounding guitar riff 
comes in; exotic, dark, like the Black Stallion galloping over a white 
Mediterreanean beach. Congrats to Acroma for all their success, and 
leave all the player-haters behind. 

Various Artists 
Area 51: The Playaz Project 
OK, OK, I surrender, Dangerous Devil! Area 51: The 
Playaz Project is a lot better than the other CD that 
was in your press kit. The one you informed me was 
4 years old and that you only put in there so that I 
could compare how far you've progressed. The intro I 
couldn't get into too much, but your "That's Who I Be" 
with King Cevil is one of the best tracks on the whole album, with dark vio¬ 
lin riffs (is there such a thing as a violin riff?), keyboards that fall in the 
background like a waterfall and a wicked beat to back things up. The other 
local and national artists on the album are also primo, with standout tracks 
from Starchile ("How Ya Like It"), G-Ride ("My Life"), 129 ("Extacy") and 
Khevlar ("Whodabestitsk!! Sinistry Remix"), which all happen to be next to 
each other on the album. But the real question is, where's Q'uette Daddie? 




Mark Romney 
Far From Then 

You never know what you're going to get in the 
SLUG Local CD Bag O' Go’Gdies sometimes. Take 
Far From Then , by the manager of Barnes & Noble 
in Sugarhouse. Folksy, acoustic, 60s soft-rockish 
like Cat Stevens, and ... I hate to compare nearly 
two months in a row, but oh well ... Ani DeFranco- 
ish all at the same time, Mark combines fast, rhythmic guitar strum¬ 
ming on the upbeat with bongo drumming and mellow melodies to cre¬ 
ate a feeling of repose and well-being. Don't fall off the lawn chair, yet, 
though, cause "Dancing" will make you want to do just that, and the 
gospel/religious overtones of "Only God Has Mercy On Me" manage 
not to be overbearing, while the production is very present, as if Mark's 
singing right in your ear. 
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I The Cronies 

Programmed to be User Friendly 

It’s hard not to notice local influences in a local 
band, even if that band is as original an island as 
the godlike Cronies, on Dave Payne's Rest 30 
Records. The abrasive black sludge of the old, 
_| old Red Bennies stands out like a medal at a pie¬ 
eating contest, and Puri-Do's hypnotic monotone 
chanting vocals also bleed through, as from a nasty little scab that 
never really healed. Sometimes when I listen to dark local music, it 
seems to me like those bands are kinda playing at being dark, but 
the Cronies embody darkness, power and intimidation, weakling! 
Fat, obtrusive, invasive riffs that get under your skin like a deadly 
rash, intimidating, sinister, minimal guitar interludes and experimen¬ 
tal hackery, echoey production that makes you feel like you're falling 
through a cavernous abyss, vocals broken with a killing and impo¬ 
tent rage ... it seriously doesn't get any better than this. 
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Fabulous Disaster is: 
Laura Litter-lead vocals 
(not present for interview) 
Reverend Lynda 
Mandolyn-guitar (L) 

Mr. Nancy-bass (N) 
Sally-drums (S) 


"Yeah, but are [Fabulous 
Disaster] tougher than 
the Donnas? 

Have half of the Donnas 
been In jail?" 

—Fabulous Disaster's website bio 


Fabulous Disaster got their name from a line in Sid & Nancy, when someone 
said of Sid, "He's not just a bass player, he's a fabulous disasterl" Fitting that 
their name matches their musical roots, which sink deep into the fertile, steam¬ 
ing banks of punk's very source. Catchy basslines, brutal drumming, raucous, 
sassy attitude backed up by a legion of tattoos—Fabulous Disaster won't sit still, 
won't do as they’re told, and won't take no for an answer. 

Fabulous Disaster came to fruition in the San Francisco scene in 1998, the 
members having played in bands previously, and at the time split between then- 
bands Piston and Fiction. In fact, before Fabulous Disaster, Lynda had been in 
the all-girl band Inside Out, who played a Peel Session and who made history 
by being the first all-female band to play Eastern Europe after the fall of the 
Berlin Wall. Fabulous Disaster started out as a side project for all the girls, but it 
quickly evolved into a full-time band in California's touring circuit. They self- 
released their first album, Pretty Killers, in 1999, and Pink & Black Records 
released their second album, Put Out or Get Out, in 2001. (Pink & Black is actu¬ 
ally a subsidiary of Fat Wreck Chords specializing in girl-fronted bands, started 
by Fat Wreck's owner's wife). Fabulous Disaster's third album, Panty Raid! was 
released earlier this year. 

SLUG: What do you think of the scene in San Francisco? 

N: It’s just not all that good. It's small; a lot of clubs are closed; there's not a lot 
of places to play. 

L: It was good like, in '95, when I first moved there. But then all the yuppie stuff 
moved in. Now it’s starting to rebuild a little bit. 

S: So many of the bands we know moved to L.A. It’s expensive to live in San 
Francisco. 

N: It’s the most expensive city in the states. 

SLUG: What has kept you in San Francisco? 

L: Family. I have a husband there, and it’s hard to move, you know. 

N: It’s the wrong place for a touring band to be. Because if you're a touring band 
and you're out all the time, it'd be nice to live in a place where the rent is cheap. 
You’re not there that much anyhow. We’re kind of doing it backwards. We do 
everything backwards. 

SLUG: Do you get tired of being compared to other girl bands like The Donnas? 
N: Yes. 

L: Oh please, we get that all the time. 

N: It’s apples and oranges. We happen to be female, but stylistically, we’re noth¬ 
ing alike. Well, we certainly all fit under the rock category. 

SLUG: How would you say you’re different from other punk bands? 

N: Harmonies. We have a lot of harmonies. 

L: Harmonies is a big thing. We’re all good players, and I just think the songs 
are different. I think our sound is more like late 70s punk; it’s not like Blink 182. 
A lot of people say we sound more like the Descendents, like the older stuff. 

N: ! read something that said we sounded like Blinkl 82, and I was like, you’ve 
got to be kidding mel What planet are you on?! We don’t sound like them! 
SLUG: What are some of your early influences? 

L: Descendents for me. I like the Muffs, the Go-Go's. 

N: Go-Go'sl 
L: Slayer. 

SLUG: If not by your gender, then how would you like to be judged? 

L: People need to see us and see that we kick butt. Hopefully, they’ll hear the 
music first. Today, we got a review like ... what did that review say? 

N: That the Donnas were more telegenic. 

L: Yeah, like looking young and stuff like that. Who cares, you know? Listen to 
the recordl But people don’t; everything is image nowadays. 

SLUG: Do you think you have to work harder because you’re a female band? 
L: Yeah! (All three chime in with yeahs). Oh yeah, cause everybody has a pre¬ 
conceived notion that you’re a girl band and you play a certain way and certain 



style and they come to see us and we play really hard! I think we shock a lot of 
people. 


N: A lot of people say, "Oh, I don’t like girl bands at all, but after I saw you guys, 
you really kicked some ass." We change a lot of minds. 

SLUG: It’s relieving to a lot of people when they finally see a girl band that’s 
totally hard and kicks ass. 

L: When I saw Lunachicks, whoo-hoo! I was totally blown away. They were great 
SLUG: When you were growing up, did you ever feel inhibited because you 
were women picking up an instrument? 

L: No never, never. 

SLUG: Do you feel that other women are? 

N: I don’t think as much right now do. 

L: Well, I don't know, we played in the south recently, and read an article about 
all girl-bands and really, in north Arkansas, where we were, there wasn’t a lot of 
them, but a lot of them that were, were prominent in the scene. They grew up 
and they didn’t have confidence, and they pretty much had to make a name for 
themselves, and I don’t know, it's a different kind of lifestyle. 

N: Look at the women role models for kids on MTV. The crap they give you to 
emulate—hootcheemama prefab crap. 

S: Sometimes we play shows and we scare people. They don’t know what to do 
there, like they've never seen a female band before. 

L: We grew up watching the Lunachicks and L7 and all those bands, so we’re 
used to it, but this generation, they’ve had nothing over the past few years. 

N: Sometimes I think they don’t like us the way they just stand there while we 
play. Then they come over and are like, "Will you sign this and sign that?" 

L: In Kansas City, there was this one punker guy, total hardcore punker guy, and 
he waited till all his friends were away, and then he came over and bought our 
CD. I thought, "He didn’t want his friends to know that!" 

N: Yeah, that he was buying the chick's CD. 

SLUG: I think you're right though, about there being no strong women role mod¬ 
els in the mainstream. 

N: No, there’s not. I don’t watch music TV but, we were somewhere in a hotel, 
and I finally saw that Avril Lavigne. How can they call that punk? How can it even 
be considered punk?! Oh, and we saw that T.A.T.U— those Russians—-I was 
horrified. 
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208 South 1300 East 

(Next to B & D Burger) 
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something FREE! 
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DLUG originally 
interviewed 
Davey Havok 
in November 
of 2000 (issue 
#143) after 
the release of 
The Art of 
Drowning. 
When 
handed the 
opportunity to 
;peak with 
ey again, we 
thought it would be inter¬ 
esting to present Mr. Havok with the same questions 
as in 2000. Our motive was to see how the band has 
evolved, changed and is currently coping with major- 
label status, MTV stardom and quickly becoming one 
of America's top-selling artists. 


The result? Davey Havock is still the humble, com¬ 
passionate and inspiring individual he has always 
been. 

April 4 th 2003, 1:30p.m. 

SLUG: How do you feel about your shows in Salt Lake 
City? 

D: I love playing in Salt Lake. The kids are just amaz¬ 
ing. The energy we get from the crowd is really great. 

SLUG: Do the members of AFI still call Berkeley 
home? 


D: Yes, Not technically all of us, Hunter and I have now 
moved to Oakland which is right on the border, and 
Jade lives in Berkley. Adam lives in San Francisco. 

SLUG: Tell me about API's beginnings. What were 
things like back then? 

D: When we started, it was out of love for the glory and 
we didn’t know how to play instruments. We went to 
high school in a small town in California called Ukiah, 
where there was really no music scene whatsoever, 
and definitely no underground music scene, as far as 
aggressive or any other type of underground music. 
We decided to give it a try with a small group of peo¬ 
ple that were likeminded. There were a couple of 
bands that had started, or [who started shortly] there¬ 
after, and we put on shows in the park and played with 
each other. Then in 1993, we relocated to Berkley and 
played around the bay area a lot. We caught the inter¬ 
est of a local indie label who released our first record, 
and we started to tour. We’ve been touring ever since. 

Our first four of five years of touring, we were just 
struggling to get anyone to pay attention to us. Playing 
shows in halls and showing up to clubs that didn’t exist 
and playing for only three or four people or under 12, 
half of which actually cared. We were keeping it going 
and trying to get more people into it, and to come to 
our shows. 


that doesn’t really fit in anywhere, for better or for 
worse. 

SLUG: I think what you are saying is evident in your 
latest release, Sing the Sorrow. How do you compare 
this CD to your past releases? 


D: Personally (and all of us agree), it is the best thing 
that we have ever done. I think it overshadows every 
release that we have had in the past. I think the songs 
are far superior and better written. The album itself is 
very multi-layered, very rich and very large sounding. 
It's sonically massive compared to anything we have 
ever done before. I think the quality of the sound; the 
quality of the record, is outstanding compared to our 
past releases. 


SLUG: I agree. It is neat to see AFI go in a different 
direction. I always love to see bands grow and 
progress. 



AFI Is: Davey Havok (vocals), Jade Puget 
(guitar), Hunter (bass) and Adam Carson (drums). 


D: I really don’t think we would have the dedication 
and loyalty of our fans that we have now if we didn’t do 
just that. With every release, we grow. Each release is 
remarkably different from the last one. 

SLUG: Let’s say I’m a fan that has never seen your 
live show before. How would you describe it to me? 

D: It’s very high energy, very emotional. There is a 
huge interaction between the crowd and us. 
Everybody sings. 


SLUG: AFI has its own style. What influenced you to 
take the musical direction you did? 

D: We all have many different influences musically. 
Really, the only thing that has inspired us to take the 
direction that we’ve gone in was the desire to grow as 
songwriters and push our styles. We always try to do 
something we have never done before with each new 
release and try to better ourselves. It’s that kind of 
drive that developed the sound that we have—a sound 


SLUG: The Art of Drowning debuted on Billboard at 
#174, What did you think when your latest album Sing 
the Sorrow, debuted on Billboard at #5? 

D: It was completely surreal and amazing to hear that. 
When I found out about it I felt like I was going to cry 
... cry and laugh at the same time. It’s not only some¬ 
thing you never expect, but something you really have 
a hard time grasping. It’s so half-strung from our reali¬ 
ty to think that that week, we were the fifth-selling band 


in America. It's still crazy to me! 

SLUG: The Art of Drowning has sold 161,443 copies 
to date. With just 3 weeks of Sing the Sorrow on the 
shelves, its sales were up to 165,148 copies, surpass¬ 
ing The Art of Drowning by 4,000 copies. 

D: Three weeks were equivalent to three years. 

SLUG: Exactly. This sales increase was obviously one 
of the perks of signing to Dreamworks. 

D: Absolutely. I think that now that our records are 
widely available to people and now that we have this 
huge excitement and dedication from a label with all of 
these resources, we are really able to grow in ways 
where we haven’t in the past twelve years. We had the 
chance to make a video [“Girl’s Not Grey”] and design 
the packaging we wanted for the record. Another thing 
that label’s resources enabled us to do was the short 
art film and special packaging for the STS special edi¬ 
tion. [release date 4/22]. Before, we had our few 
resources and now we have this palette of resources 
that we can use to create art. 

SLUG: How do you feel about your current video air¬ 
play on MTV? 

D: I wish I could see it. My friends and family keep 
calling me saying they’ve seen it. My friends from 
Sick Of It All in New York were e-mailing me say¬ 
ing, “We saw the video again today.” It's just so 
exciting. We all grew up on MTV. It's so strange to 
think, "Now I’m on MTV." Now I’m the guy that I 
used to watch when I was in 8 th grade. I still find it 
hard to believe because I haven’t seen it myself; it 
is in fact being played on actual MTV, true? 

SLUG: True. I'd say your lyrics have a melancholy 
feel to them at times. Would you consider yourself 
a sad person? 

D: I am a balanced person. I am not completely 
despondent, walking around melancholy all the time. I 
am a very temperate person—I find happiness in a lot 
of things. 

SLUG: What do you think about organized religion? 

D: I think there are positive aspects to it and negative 
aspects to it. Right now, we are seeing a huge nega¬ 
tive side of it throughout the world. I think people can 
find a positive house of support in religion more than 
anything; it just depends on the person. Historically, it 
has proven that it can also be very destructive. 

SLUG: What would you say is the biggest problem we 
face as a society today? 

D: Selfishness, arrogance, irresponsibility. 

SLUG: Here is an old question for you. Why did 
Geoff Kresgee (current bass player for Tiger 
Army) leave AFI? 

D: It was his decision. He didn't want to do it anymore. 
He told us he wanted to leave and he did. He was just 
no longer happy doing it. At the time, we as a band 
were completely devastated. Geoff and I are still 
friends now. 

Editor’s Note: [Geoff makes a guest appearance on 
STS]. 
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In 2000 


AFI {A Fire Inside) started out as most bands do. Four bored 
kids in a small town who decided to pick up some instruments. 
However, since then, they have evolved into something much 
more. They have successfully broken musical barrier upon 
musical barrier to form a sound that is truly unique in all 
respects. Singer Davey Havok possesses the ability to sing as 
soft as a whisper and ear-pounding as a jackhammer within the 
same song. His lyrics, at times, can be likened to an old Robert 
Frost poem. 

I got my chance to talk with the frontman of AFI, Davey Havok, 
via telephone. I might add that I was pleased to find out that he 
was a very personable, friendly guy. Amidst stories of AFI’s 
beginnings and his opinions on the world at large, he also 
unknowingly shared one other thing with me. He confirmed that 
there is indeed a fire that smolders deep within the very heart 
of AFI, a fire that cannot be quenched. 



SLUG: Where do the members of AFI call home? 

DAVEY: We all live in the same house in Berkeley, California. 

SLUG: Soil me about AFI's beginnings. What were things like 
back then? 

D: We were in high school in Ukiah, California. We were bored, 
there was skateboarding and punk rock, so we decided to start 
a punk rock band. It was really hard. We didn’t know how to 
play our instruments, but we played anyway. When we finished 
high school, we broke up for about six months. During that time, 
some kids were saying, "Look, your 7-inch has sold like crazy 
at the record store." We were like, "What? Why? No one likes 
us." They convinced us to do a reunion show around Christmas 
time. It was the first time I ever remember people singing along 
with our music. It was so amazing. We decided this is what 
makes us happy and this is what we love, so we stuck with it. 

SLUG: AFI definitely has a style all their own. What influenced 
you to take the musical direction that you did? 

D: It was really natural for us. As we grew and 
continued as songwriters, we eventually fell into our own style. 
We don't have much regard for whether our songs are consid¬ 
ered punk rock, or hard'core, or metal, or cock rock. It’s just a 
matter of songwriting for us. What AFI has become really could¬ 
n't be anything else. 

SLUG: Let's say I'm a fan that has never seen your live show 
before. How would you describe it to me? 

D: Our live show is a very intense exchange of energy between 
the crowd and us. We really just go out on stage and give it 100 
percent. We let everything out, and in turn, the crowd does the 
same. It is a really fun experience. We have some of the best 


fans we could ever ask for. The fans are so excited, under¬ 
standing and loyal. It is such a great energy. 

SLUG: I hear your newest album, The Art of Drowning, 
debuted on Billboard at #174. 

D: Isn’t that insane? 

SLUG: Yeah, what do you think about that? 

D: That is so crazy. I mean, it's completely surreal. The thought 
of ever being on the top two hundred of Billboard never entered 
my mind. I still think back to the days that we recorded our first 
7 and put it out and we thought, "Wow, we have a 7!" To be on 
Billboard is really such a great feeling. It would be one thing if 
we were all over the radio and MTV and we charted. It would 
make more sense. I'm not exactly sure how it happened but it's 
fuckin' awesome. 

SLUG: What do you think about The Art of Drowning as 
compared to your other albums? 

D: It’s really my favorite album that we've done. We worked so 
hard on it and I really think it is our most complete work to date. 
It really shows all sides of our band. There is so much emotion 
in the album and I think it kind of exudes that. 

SLUG: I'd say your lyrics have a melancholy feel to them at 
times. Would you consider yourself a sad person? 

D: Well, yes and no. I don't let sadness rule my everyday being. 
However, there is a lot that I recognize in this world about 
myself as well as others that really does sadden me. A lot of my 
lyrics focus on that. I think for the most part, people ignore a lot 
of things that are going on around them as well as a lot of things 
about themselves that really allow for the destruction of our 
society. At the same time, I think a lot of the despondent people 
in this world are so because they do realize what is going on 
and they do recognize that. I think it's something that should be 
embraced rather than ignored. 

SLUG: What do you think about organized religion? 

D: I think religion can be very positive for certain people. It can 
be very supportive and helpful to get people through. At the 
same time, most of the greater organized religions (speaking 
for the western world) are so flawed, hypocritical and confused. 
A lot of people involved with them are just so extreme, over¬ 
whelming and insane. It really puts a bad taste in my mouth. 

SLUG: I’m with you on that one. I spent time in Catholic school. 

D: Oh yeah? How many years did you do? 

SLUG: Four. 

D: I did preschool through eighth grade. I made it through even 
with my eighth-grade teacher sitting down my parents at par¬ 
ent-teacher conferences and telling them she thought I wor¬ 
shipped the devil. My poor Catholic mother was completely dis¬ 
traught (laughs). 

SLUG: What would you say is the biggest problem we 
face as a society today? 

D: I really think it's people's selfishness and irresponsibility. I 
think there is huge lack of respect for one's self and others in 
society in general. People either act without considering reper¬ 
cussions or without caring. And I think a lot of the time it is with¬ 
out caring. It's really destroying everyone. 

SLUG: You have to make it to Utah on next year's Warped 
Tour. 

D: Oh, is that where you are? Utah? I thought I was calling L.A. 
for some reason! I love Salt Lake City. It's one of the best places 
we play. Is The Heavy Metal shop still open? 

SLUG: Yeah, it is. 

D: Well, we're going to do a tour with Rancid and The 
Distillers. After that, I think we’re going to try to go overseas a 
little bit. Then we'll go on another U.S. tour by ourselves. I'd love 
to do Warped Tour again this summer. 

-END 
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o I y G o n e ! 
Polyvinyl Records 


Maria and Mates of State have received the most press, along with 
Braid earlier. 
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The zine world arid the recording world usually inhabit two different 
sides of the indie spectrum. But here's a label that grew out of a 
zine, crossing from one territory to another. Looking at music from 
the outside first, Polyvinyl founders gained a perspective that other 
labels lack, and thus learned to have an ear for some of the most 
unique sounds out there. Polyvinyl may not have as large a roster 
as others, but it has some of the most talked-about new bands, and 
none of them are garage rock or whatever the trend of the week is. 

Matt and Darcie Lunsford started Polyvinyl as a fanzine in Danville, 
III., about seven years ago. “We put out records with the zine, and 
found that we liked putting out records better," explains Matt. 

This made discovering bands easy. "It came through a lot of talking 
to bands we’d worked with in the zine who we’d done interviews 
with." Two early signings, Walker and Braid, were both from the 
local Illinois area. "We ended up putting out the first couple of Braid 
7-inches. It started out as we were meeting bands we had inter¬ 
viewed. Now a lot more signings are bands who are friends of 
bands already on the label. Rainer Maria turned us on to Mates of 
State. We thought of RM as our roving A & R team.” 

From the first, the label was regional, then later got bands from all 
over. Locals started to tour nationally, he says, and that helped out 
a lot to get bands and the label recognized. “There isn’t really a 
Polyvinyl band sound," he relates. “We're just trying to put out 
music that we think is good. It doesn’t appeal to any certain group. 
Just music that has a lot of heart.” He does admit that early Braid 
recordings tended to pigeonhole the label somewhat, “but we were 
able to break out of that. We put out a wide variety, always indie 
rock. 

“I don’t think any one band really defines the label, although Rainer 
Maria has been with us since the- beginning. We’re constantly 
redefining the label. American Football may have been the kind of 
sound that defined us early on, and the new Owen record speaks a 
lot for us lately.” Polyvinyl has 63 total releases to date. Rainer 


“We try to be friendly as a label/’ he 
concludes. “Our mail order is growing, 
and we recommend ordering from us 
irect, although Mordam’s been a 
great distributor, too.” 

Pond PA plays Kilby Court with 

Bitter Bitter Weeks and Lefty’s 
Deceiver April 13. 


"Bands like Rainer Maria, Matt Pond PA and Saturday Looks 
Good to Me offer something completely unique," he maintains. 
“They are making records that they want to make. They aren’t pre¬ 
fabricated or contrived. They are records I think will be remem¬ 
bered, that people won’t be embarrassed owning 10 years from 
now. Saturday especially is doing something special. I think it’s 
really great for us putting out stuff like this.” 


“We’re really excited about the Rainer Maria video on MTV. It’s 
great to get something of ours out there. Hopefully it will be looked 
at as an alternative to what else is out there. 


“Just like any label, we’ve had a hard time getting off the ground. 
Finances are always hard, and we didn't have any financing, so 
we’ve been self-sufficient. Any indie label will tell you that one of the 
hardest things is just trying to get everything done as efficiently as 
possible. Marcie and I both work full-time at the label, and we have 
two others on staff." When asked if they would do anything differ¬ 
ently starting the label today with what he knows now, he answers, 
"honestly, I would probably say no.” 


“We’re always excited about everything we do; we have to to put it 
out. We are especially excited about records out now, .and the ros¬ 
ter of bands we have. In the long term, we want steady growth 
instead of quick spurts, to build a solid foundation. New releases we 
are enthused about are Red Hot Valentines' EP and full-length due 
in May, the reissue of the Mates of State’s first record, in addition to 
a new one from them in October, and new bands like Saturday. 
They were a recommendation from the guys in the band Aloha. 
They were good friends, and were adamant about us signing them. 
On first listening, we were really excited about them. They bring a 
smile to almost everyone; they're a super unique band doing some¬ 
thing different from anyone else." 


You can hear echoes of everything from old Motown to Beach Boys 
harmonies to Belle and Sebastian and Ida in their sound, unlikely 
combinations making for a refreshing sound. Red Hot Valentines 
recall the Cars with their guitar-and-synth power-pop plus more 
enthusiasm than Okasek and Co. ever 
mustered, and Rainer Maria adds 
poetic lyrics since their name alludes 
to German poet Rilke and a post-emo 
sound with bite. 
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Looking to buy or 
sellyourhome? 


RICH 
VARGA 
633-1143 
The Realtor you 
know and bust 


I didn’t know there was a girl in AFI! 


DID YOU KNOW THAT 
LOCAL BANDS GET 50% OF 
ON SLUG S DISPLAY 
ADVERTISING PRICES? 

Well, now you do. 
Advertise your band's CD 
release party, upcoming show 
tours, or hell, just your band's 
websitel It's yet another way 
SLUG has of showing their su 
port for Salt Lake’s astoundin 
music scene. Call SLUG toda 
to have our deeply discountec 
local band ad prices e-mailed i 
you or explained over the 
phone. 801-487-9221 


www.slugmag.com 
Visit Our New Website 
Featuring: 

• Free News 

• Free Bulletin Board 
• Free Personals* 

• Free IRC Chat 

• Free Internet Radio 

• Free Band Listing 
•Free Free Free... ALL FREEH 

•This Month's 

Free Personals Username = hot 
Password = dates 


COMING SOON 

INDESTRUCTO 

PRODUCED BY DEREK E DYER 


The opposable Thumb 

is seeking ci bass player 
Must be 2f+. able to rehearse 
3 nights per i\>eek and travel. 
If interested[ please call 
557-7923 or 688 0919 


US AGAINST 
ONE CLOTHING 


Rezolution 

Clothing for the street 
When you see it, ask 
about it. 

When you wear it, 
rock it. 


THE BRAND WITH 
THE MUSHROOM 
STAMP OF 
APPROVAL! 


Garbage Pail 
Kids-me Movie 

J&XCLUSIVE ENGAGEMEN j 
ONE NIGHT ONLY! 
9PM & 11PM 5/3/03 

All proceeds benefit The 2003 SLUl 
Local Band Comp, DEATH BY SAL1 


STILETTO 


Evil Beaver, Alchemy 


Todd’s 

(A Private Club for Members) 


For CD. VHS, DVD, 
business card duplication and 
more, in quantities of 
1 -whatever, call SOS Records 
today! 801 929.SOS1 
"We have the best prices 
& sen/ice in SLC!" 


Come Say Goodbye 
To Nurse Shorri’s 
LowjTimn Friend 
And Ktck Ass 
Drummer Saturday 
Aprrt 12th, at 
Burt's Tik* Lounge?!! 
(A Private Club) 
Jonathan Clark 
We W'tl Miss You! 


SLUG NEEDS A 
PROVO DELIVERY 
DRIVER! 

GET PAID CASH! 


Friends-ln-Need.Org 
A local animal rescue 
organization is in need of volun¬ 
teers who are animal oriented 
We also need donations, fosters 
and people willing to adopt. 

To save lives and make a 
difference, please contact us 
through our website at 
http;/Avww.friends-in-need ora 
or 801-561-2748 801-891-2622 
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;So Angela and I go to the Salt Lake airport and the first 
|thing we see are huge features proclaiming, "Utah Teen 
| Found" on the front pages of the Deseret News, The Salt 
Lake Tribune and even USA Today. When we got to 
< Austin 3 hours and a nasty oat bran cookie later, it was the 
same story: Elizabeth Smart on the cover of all the papers 
in the Austin airport. 

"This is bullshit," said Angela. "There are so many other 
girls that get kidnapped every y6ar. Where's their national 
cover story?" 

‘ On the bus from the airport, we met a nice guy with an 
emo-looking sweater that turned out not to be emo 
because he said he hated it when all the trendy indie hip¬ 
ster wannabes invaded Austin each year for SXSW. I hid 
the "Dashboard Confessional" button on my purse. 
(Kidding). He told us which bus to catch to get to our hotel 
when we got off in downtown Austin. 

After almost getting on the wrong bus three times, we 
finally found the right one, but kept nervously checking the 
street signs after the bus driver told us he had never heard 
of the street we were supposed to get off on. 

We got off the bus, walked two miles to our hotel through 
a sleepy suburban neighborhood and hooked up with Phil 
Sherburne, owner of Kilby Court, and his girlfriend, poster 
artist Leia Bell. They were down in Austin because Leia 
was displaying her flyers at the art-rock poster convention 
Flatstock II. We all shared the same hotel suite during the 
fest. They immediately launched into opinions about the 
Elizabeth Smart story. 

"I just show people my Utah license and they're like, 'Hey, 
they found that girl!'" Leia said. We turned on the news. 
Elizabeth Smart everywhere. "Hey, is that Dan Gorder?" 
Angela said. 

"Yeah, and that’s China Blue!" said Phil. The party house 
on 11 l " East where Dan Gorder, photographer for SLUG, 
took pictures of Elizabeth Smart was now legendary- 
well, kinda. Gorder was interviewed by nearly every major 
news entertainment program and sold his Smart photos to 
the National Enquior. 

We ate a free dinner of stuffed tacos in the hotel lobby 
while Cortez (Leia and Phil's 1-year old son) tried to jump 
in the hotel pool about a dozen times. 

After a 45-minute bus ride back into town, we hooked up 
with a couple of Angela's friends, Tom and Vanessa from 
Fat Wreck Chords, at the Lookout Records showcase at 
Emo's, one of the larger venues in downtown Austin. I kept 
looking around for all the free barbecue promised by 
SXSW vets Brian Staker and William Athey, and not find¬ 
ing any, ditched Angela and friends in favor of catching 


some live music ... finally. 

I perched on an upstairs railing at The Venue and watched 
Longwave. I started feeling weird after glancing around at 
all the journalists and record label people schmoozing with 
the bands while deathly mediocre music floated through 
the air. "This is it, then, this is the music industry,” I said to 
myself, feeling like I didn't fit in, and like something was 
wrong with me for feeling like I didn’t fit in. "Welcome, wel¬ 
come." 

But then Angela showed up and we went downstairs and 
stood next to David Wilson, one of the writers for SLUG 
and Salt Lake's Sony Music Label Group rep. The 
Raveonettes, from Denmark, came on, blew me away 
with their set and reminded me of all that's great about 
music. Sharin Foo (backup vocals and bass), with her 
white-blond hair, wide blue eyes and too-cool voice, 
looked and sounded like a young, resurrected Blondie. 
Sune Rose Wagner (lead guitar and vocals) and Sharin 
seemed like they couldn't care less that they were playing 
to a crowded room chockful of the biggest names in the 
music industry. They were cool as cucumbers. 



"Alright," I said. 

Next was The Flaming Sideburns from Finland at the 


Blender Bar at the Ritz, who sounded like a mix of good 
ol' Vietnam War-era classic rock. The lead singer was 
sporting a fringed vest, turquoise bracelets and a belt 
buckle the size of a small grapefruit. Tom from Fat Wreck 
kept buying Angela beers and I could tell she was happily : > 
buzzed after saying for about the fifth time, "Rebecca, : 
these guys are the next Roiling Stonesr She shot 2 rolls 
of film. 

We then walked a couple miles to Momo’s , where Mark ; 
Gardener played acoustic RIDE in the mellow club 
atmosphere while Angela and I talked about sex. 
Gardener played an encore. The waitress forgot to bring fl 
me my Coke. Angela remarked that Gardener looked hot- Ml 
ter when he had dark hair. 

Austin is a really cool city, but it's not what you might imag¬ 
ine. For one, the downtown is only a little bigger than Salt 
Lake, and most of the venues that host the shows of. f- 
SXSW are all lined up on a strip within a mile of each 
other. 

The whole atmosphere of SXSW is one of total festivity. .: 
6th Street, with most of the venues, is cordoned off, and ff 
hundreds of people throng the streets until two in the 
morning. Drum circles, tarot card reading booths and | 
stands selling hot dogs, hemp necklaces and silver jewel- | 
ry lined the sidewalks. Policemen on horses clip-dopped 
by, neon flyers littered the sidewalk, and the side streets -| 
were thick with taxicabs. Young people with carts attached 
to bicycles peddled people around for tips. Most people 
were on vacation, some probably away from wives and 
girlfriends, and some were just industry types trying to use : 
their status to get some hot girlie action. Angela and I got 
picked up on about every 10 feet, even though we were | 
tired, dirty and haggard-looking most of the time. Once 
tnis guy came up to Angela and said, "Whatcha doin’?". | 
“Tying my shoe," she said nonchalantly, and walked away§| : ' 
without looking at him. Cold as ice I 

A 

We opted to stay up until 5am., when the buses started J 
running again, to get back to our hotel room. We went to | 
a cafe after the shows were over at 2a.m. and ordered . . j 
gyros, but Angela couldnl finish hers after getting a good ■} 
look at the floor of the restaurant. Dave Wilson let us hang Iff 
out at his downtown hotel room after that. When we got '■ 
back to our hotel room around 7a.m., after the hated bus f 
ride, we were pretty much totally devoid of feeling in van- ; : 
ous parts of our body and ready to pass out on the stairs. j§§ 
Then we discovered we didn't have the hotel key. 

"I feel really sick and weird," Angela groaned, curling into j 
a fetal position outside the door, probably having bad | 
gyros flashbacks. 

We finally decided to knock and risk waking up Phil and \ 

Leia from their sweet slumber. When Phil came to the Iff 

MX 
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"Do you krtow if you get a Tootsie Pop with an Indian 
shooting a star, you can send it to the Tootsie Pop com¬ 
pany and you get a free Tootsie Pop?" said Angela. 


I looked out the window of the plane as it taxied out to the 
runway at Austin one last time, thinking of sickness, 
aching legs and a bare wallet. And also thinking of three 
days of bands I'd never seen before who had expanded 
my musical world, three days of adventures with pot¬ 
smoking cabbies and Elizabeth Smart madness; 
reminders of Utah following us all the way to Austin. 


Suddenly, Angela, now with another beer buzz, noticed 
: my last wrapper. 

■A "Rebecca, you got one! It’s an Indian Shooting a star!” 
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* door, he swore he had been up for at least 15 minutes. 
•We passed out on the bed. When we woke up, Angela 
|f was feeling as fresh as a summer daisy, and I began to 
| feel ... pretty damn sick. We ended up feeling sick for the 
||next two weeks. Rock on, SXSW! 

| The next day, we got up early—3:30p.m.— and were in 
|downtown Austin by 5:30p.m. for our interview with the 
| lovely ladies of Fabulous Disaster. After our interview, 
f we scarfed down some delicious pasta at the Fat Wreck 


f Chords party and booked it to the Austin Convention 
f..^ Center. We picked up our SXSW bags and put SLUGs on 
: all the tables. 

: At the Fat Wreck Chords showcase, we watched 
• Fabulous Disaster's kickin' old-school punk. I bought a T- 
shirt and finally found some long-awaited free barbecue 
k provided by the label. Ruyter Suys, lead guitarist of 
Nashville Pussy, was wandering around with her hus¬ 
band, Blaine Cartwright (guitar and vocals for NP), hold- 
: ing hands and chatting with people. 

f|* Next we heard the powerful, lush singer-songwriter tunes 
: of Cat Power, playing to a crowd of thousands at Stubb's 
C huge outdoor venue. 

Then we bought waffle ice-cream cones and walked to 
Antone's, where we saw a little of the Black Keys, a two- 
( : ;f man modem blues group with true soul n' grit. After that, 
we caught Invlsibleman's Deathbed at Japan Nite at 
: The Mercury. Watching Japanese rock is like watching 
irock through an interesting cultural "filter, where new f5er- 
spectives on old sounds make for a totally unique visual 
and aural experience. And plus, it was priceless when the 
mascaraed lead singer rubbed the mic all over his crotch. 
Randy Harward from City Weekly, furiously taking pic¬ 
tures of the show, was in obvious bliss. 

Next, after debating,. I spent a precious $16 on a cab ride 
to and from The Back Room, a venue slightly away from 
downtown Austin's main strip, in order to catch Finnish 
metal spawn Children of Bodom. I had to go to make 
Jake from Anima Nera, Ian from Systematic Design and 
friends from The End Records thoroughly jealous. The 
crowd was totally into it—headbanging and devil horns 
galore. It was one of the most intense shows I saw during 
the fest. 

Meanwhile, Angela had caught Yo La Tengo, found out 
The Bangs had cancelled and then went to see Ex-Girl, 
a performance pop band from Japan a| the Elysium. 
That's where I caught up to her. 

Ex-Girl was amazing, even though the bass player’s 
sticky-sweet smile began to cloy in my throat after about 
two seconds. Ex-Girl is an all-girl Japanese threp-piece 
that wear sooperbright clothes and wigs and have 
sooperbright stage props like a 12-foot stuffed frog that 
was hanging on the wall behind the drummer. The music 
was a hypnotic mix of metal, opera, pop and rock. The 
drummer wore bunny ears. 

Angela and I wisely opted for the ol’ cab ride home. The 
cab driver that picked us up had another man with him as 
well and he tried to rip us off by double-charging. He 


dropped off the man first, but not before lighting 
up a joint, blaring the radio beyond human 
endurance and swerving all over the road. The 
other man refused to pay his full amount, and the cab 
driver drove away before the man had closed the door, 
yelling, "Fuck you!" 

"I’m really not crazy," he told us a couple minutes later. 

The next day was our fullest. In the morning, we rode two 
buses to get to the Harp Magazine party. Beforehand, we 
stopped in at the thrift shop Lucy in the Sky with 
Diamonds, realized the cheapest thing they sold was jelly 
bracelets for $3, and went next door to the Yard Dog for 
the party, where we ate free barbecue in the alley behind 
the shop. We then went back to 6 th Street on a bus we 
were pretty sure would make it downtown. After going on 
quite a lengthy detour because of the huge anti-war 
demonstration at Austin's capitol, we made it to Emo's to 
see Shadows Fall. 

Children of Bodom vs. Shadows Fall? Children of 
Bodom, baby. Shadows Fall's lead singer, with waist- 
length dreds, reminded me of a metalized Jonathan Davis 
(nu-metal is not metal!), which was kind of unpleasant. 
The music itself, however, was good, and the guitarist 
was pissed off, and hot. What more could you want from 
a guitarist? 

After Shadows Fall, we went to the convention center to 
catch Lela Bell in all her glory at the Flatstock 
Convention, where we learned that she had sold every 
single last one of her posters to a gallery in England. 

The other posters on display were really cool. Many 
copied the style of Frank Kozik, who was in attendance 
at the convention and who pretty much defined the rock 
poster genre. But there were many artists who followed 
their own star. We met the people who run 
Gigposters.com—Clayton Hayes and Kendra 
Jones —and then -Phil and Leia invited us to the Flatstock 
barbecue, which was held in someone's backyard. There 
was a pihata of a bunny with a cigarette in its mouth ... 
classic Frank Kozik. We ate free barbecue again. 
Suddenly a guy wearing a wedding dress came out and 
announced that he was getting married. Frank Kozik, who 
we learned later had some kind of license to be a rev¬ 
erend, came out and performed the ceremony. The man's 
fiancee had no idea he had arranged the wedding. It was 
pretty damn awesome. 

Leia and Phil drove us back downtown, where we hurried 
to Emo's to catch the Immortal Lee County Killers. Raw 
southern rock boiling over, crackling and blistering like 
eggs on a Texas sidewa.k, Immortal Lee delivered a mes¬ 
sage of love straight from the top of a drum throne. The 
drummer stood on his chair and yelled,"What matters is 
what's in your HEART!! And I love all of you because you 
are ALL my brothers and sisters!!!" 

After Immortal Lee came Phaser at the Privilege Patio. 
Phaser wove silky strands of pearly shoegazer threads, 
melodic and dreamv. Next door we DODDed in to see a 


band based solely on its name: I Love You But I've 
Chosen Darkness. Mellow, melodic, pretty, but slightly 
boring, according to Angela. 

We then caught the tail end of a not-so-great punk band, 
Hang on the Box, from: Beijing, China. 

We then saw Nebulp, one of our favorite bands of the 
fest, play Emo's. Sporting shreddin' Stoner rock, they 


boast former members of Fu Manchu (Eddie Glass, lead 
guitar & vocals and Ruben Romano, drums) and sound 
like the heaviest Dixie Witch/Kyuss imaginable. Brutal, 
smooth, unapologetic riffs swelled out of the speakers like 
a monsoon. 

Next we caught the Japanese punk band Electric Eel 
Shock at the Iron Cactus. There was a crowd gathered in 
the street outside the big front glass windows of the venue 
because the drummer was wearing nothing but a sock on 
his cock. Rehashed RHCP tricks aside, we watched from 
a balcony and then booked it back to Emo's yet again for 
Mudhoney. 

We got in to Mudhoney, stayed for one song that wasn't 
that great (sorry, Bill Frost) and then went to political 
punkers Against All Authority at Emo's Jr. Then we 
went to the show at Emo's Annex I had been waiting for 
for three days ... the one, the only The Locust They had 
already started by the time we got in, but we shoved our 
way to the front and took tons of pictures. There were kids 
hanging on the fence, peering through the holes in the 
green plastic sheeting surrounding the stage, wanting to 
get in. Short, vicious bursts of sound erupted from the 
speakers like angry insects, layered over with electro¬ 
buzz keyboards and a drummer that just doesn't know 
how to stop. The Locust has one of the best drummers 
I've ever seen in my life. 

We hailed a cab, the driver of which tried to rip us off again 
by driving home a longer way. Angela politely insisted he 
take the freeway instead of the back roads. He caved in. 

The next morning, Phil and Leia drove us to the airport. , 
Angela drank a beer and I drank an orange juice. I bought 
some cough dtops and Tootsie pops as we waited for the < 
plane to begin boarding. 







Ron 


craps table up to $1400. But, like a 
true degenerate gamhjater, he lost it 
all during an all-night binge with 
a gentleman he described 
as “some guy I met at the craps 
table. He took me in the back 
and we drank a lot and 
somethin^:;: 
note: It was 
crack], I really don’t 
remembpr." I found Tyler 
at the craps table at 
10a.m. :the netf morning, 
drunk; as, .hall, doubjerfisted 
with Coronas and betting his last 
He lost it. We drank the beers and 
out of there. Once in the van, 
about Ron; how 
he almost got in a fight for look¬ 
ing : at some 
woman's 


By dick Rivers 


tour 


I went 
with Form 


on 

of 


bobbs and how, 
we absolutely had to stop at 
Buffalo Bill’s and ride the Desperado 
rollercoaster. Then he started peeing in a leftover 
Wendy's cup. Riled it up, poured it out of the win¬ 
dow, only to have it come right back in on his 
drum case, Ben’s backpack and my:sleeping; bag. RBed.it 


March 21, 7:12p.m: Shit Tovyn, USA— There were 
a few SLC locals in L.A. plus Agape was playing, 
too. This girl Emily (who is almost as much of 
CRUE fan as me) had on the funniest shirt ever. It 
was in honor of Curtis and said “Canadians are 
Womanizers." It was homemade with puffy letters 
and was just plain awesome. That’s where thd fun 
ended. Two songs into the set, I he^r, “Dari, 

Peter a beer! He just dislocated his knee!" Yfp, 
there’s Peter on the floor and : his kneecap is ;i d£fi-^ 
riitely not where,: : it should be, Cudj^i tried t^lpop^../ 
back in, but to no avail. Tyidr jumped 4lp and 
slammed that baby back in place on the first try. 
Peter was yelling, “Yeah; , it’s- back in] Let’s play,. 
another song I" Later, While loading up, we watched 
some hookers working it on the comer and I 
got: to talk/to a transvestite. SWEET! Some 
^ very odd things were happening on this night: 
hanging out in that diner from Swingers,, 

: seeing the person whogot me drunk foothe, ? . 
first time IT years ago in Charleston, S.C., 
and not tojfiention: sex acts in a chicken 
; coop. We bl| blamed the solstice. Also, we 
were, worried that Peter would be done with the 
tour. No way! A knee stabilizer, a pair of crutches 
ancj he was golden. v .< 


March 22, 8:25p.m: The San Francisco Treat— 
We Ipamed all about kangaroo fish on the drive to 
San Francisco (a completely fabricated story), 




March 19, 1:32p.m: My Black Ass!— I 
tour not really knowing Tyler Smith 
(percussion sans 


^cowbeJI). All I 
can say now is that he is a little 
angel—a real, sweetheart—and he has beautiful 
eyes. And you Wouldn’t believe what he would do for 
$130,000. Think airtight with ski poles. The original 
band-van was busted, so Tyler’s minivan was the 
second-most viable optiprt. After-strategically load¬ 
ing up, we all put a hand in and shouted the kick-off 
chant, "MY BLACK ASS!” and were off to Sin City. 
The Las Vegas show ..fell through, but it was on the 


Rocket almost two years ago 
and it was such an awesome time. Eric 
Bliss (the former, drummer) convinced me to go, 
although I barely knew Ben Dodds (bass) and did¬ 
n’t know Curtis Jensen (Canadian guitar) or Peter 
Makowski (American guitar) at all;*Not to mention l 
had no idea what I was doing. It was a great time, 
and after three weeks in a Suburban together, you 
get to know one another pretty well. During that tour, : 
I was reading The Dirt, the Motley Crue tell-all book. 
The spring tour was pretty much just like that book, 
except for the drug-using, pee-licking, ant-snorting 
and womanizing. 


band-van was busted, so 
second-most viable optiprt, 
ing up, we all put a hand in 
chant, "MY BLACK ASS!” and 
vThe Las Vegas show fell through, 


kick-off 
Sin City, 
on the 


up again, poured it out a little better this time and 
proceeded to pass the fuck out Being the 
great roadie that I’ve become, l cleaned that 
pissy window, inside and out, at the next 
gas stop, which just happened to be at 
BuffajoBff’s. We rode the Desperado while 
Tyler slept in the van. 


March 20, 7:45p.m: 

Carne Asada Especial— While 
waiting for The Casbah to open, we 
tried to sneak into a parking garage 
to watch the airplanes land at San 
Diego airport and got busted. They 
threatened to arrest us, so we just went to 
the one across the Street. The first show at the 
Casbah was TIGHT.,Afterwards, the locals sent us io 
La Posta, a 24-hour Mexican food stand. Wejiad the 
Came Asada Especial, which is a giant Burrito 
wrapped in a quesadilla. It would haunt us for the 
rest of the trip, just like my pss. Curtis wants 
Alberto's to add this little gem to their rnehu and call 
it the Curtis Fantastico. It could happen. 


March 21, 11:20a.m: No Touching, Part I— We 
rolled out of bed at Jason Haug’s place and. took 
turns shooting his BB gun at a coffee can in the.back . 
yard. Peter headed to Laguna Beach with his girl 
while the rest of us hit Pacific Beach. While walking 
dowp the boardwalk, I’m 08 percent sure that Hsawi 
a bare nipple. I think Jason and Curtis will back me 
up on this. Ben tried surfing while Curtis, Tyler and I 
watched all of the spring break girls lying out. This is 
when I broke it to the guys that I was not jerking off 
on this trip at all. I explained my case and Tyler 
joined the cause.. Ben rand Curtis said, :i<bell rip." 
Peter started calling me “Tug” when he found out. 


According to Ben, “When these things [referring 
to kangaroo fish testi¬ 
cles] become an 
airborne 
l s p ecie s , 
f W e - - r - e 
I fucked.” We 
[ w a I k . e d 
[ through ; the 
I police state of 
J San Francisco, 
f We had n6 idea :v ‘ 
f that over 2000 
I people had 
f biriert 7 arrested 
r I the day before 
.while protesting 
Shriib’e War.••There£& 
were hundreds of cops in full riot gear lined up on 
Market Street ready to bust some heads if neces¬ 
sary. The show Was awesome. It was at a huge art- 
space-type loft and the show was for an art gallery 
Qpening/housewarmjng party. A guy / named Matt 
lived at the space with his girlfriend (Karen?). There 
was a huge art gallery in the front showcasing the 
work of many local San Francisco .artists. About 300 / 
people from aW walks of life showed up and got 
rocked! 


way to San Diego. Tyler is a betting machine. He 
locked the roulette wheel for $320 and rolled the 


March 23,10:36a.m: The Bone— During ournhrbm- 
ing coffee-talk at David Link’s house (plays bass in 
Theory of Ruin), Peter told the story of this hippie ; . r 
girl that offered him a bone the night before. Not the 
humping type of bone but an actual bone. We con¬ 
ferred and decided that it must be a squirrel pelvis. 

, Ort The to Portland /Curtis officially dubbed the£~~ 

tour Operation: Enduring P6op Dick. The Portland 
show was going great until Tyler busted his, kick 
drum on the foufth song. We Stayed..with Chrle from;,/: 
Diesto (former SLC band) who was having a party 
of some type at his place. 
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was the last show with,Theory of 
Ruin and Diesto. Ben's friend 
Blue Montgomery agreed to put 
us up for th9 night. After a few 
wrong turns and three times 
across ,the West Seattle 
Bridge, we made it to; his. 
house. Blue has a huge bull¬ 
dog named Subba and it 
spooned with Curtis all 
night long. 


March 25, 11:22a.m: Scrambled Eggs and 

PBlfe^Wf lalded the shit out of Blue’s kitchen in the 
morning and made ourselves a great breakfast. We 
packed up and headed over to Capita 
Snowboards, where Blue works arid is part owner 
Of course, we got stuck on that stupid-ass Route 99 
again. Once at Capita, we got a tour of the facilities 
and T-shirts .ail. around. Next/ Blue took us to 
Stella’s, a pizza joint with $1 pints of PBR on 
Tuesdays. The waitress seemed a little irritated that 
only Blue ordered food. Ben said, ’‘Hey, we’re In a 
rock band. We’re broke." She must have a soft spot 
for poor musicians, because she brought us a huge 
sandwich arid three slices to share on the house. 


Peter and I 


stayed 


until 


leam- 


o 

Play 
domi¬ 
noes. I 
schooled 
them all. 


March 26,12:25p.m: 

The Dilemma— What to doT : Drive back through 
the wailing snowstorm to Eugene for one last show 
pr head home? We decided to discuss it over a 
plate of deep-fried bull testicfes at the Rock Creek 
Lodge. That’s right, round two for the Rocky 
Mountain Oysters (Ben and I shared a platter of 
them on the previous tour).: Unfortunately, the 
kitchen was closed ... no balls for us. We played 
pool, drank a beer and decided that the economi¬ 
cal thing to do was head home. Peter and I got a 
little sneaky and drank a few Fat Tires on the way 
despite the “Mo Drinking in the Van” rule.-. 


March 24, 11:38a.m: No Touching, Part II—I woke 
up to Tyler asking me over and over if it was time to . 
“get up.” I opened my eyes to his pink, fleshy boner 
hanging in my face. I asked him how it felt to have 
just made shower babies and be replied, “Fucking 
great, man," and started laughing. I headed to the 
head and discovered two Penthouse magazines on 
the back : of the toilet. That "norjerk-off pact" was 
already dissolvedi so I figured, "Why not?” Once on 
the road to Seattle, Ben and I talked geology for a 
while and convinced everyone that we should stop 
at the Mount St; Helens Visitors Center We got 
thlre right as it closed. . i 


March 24, 
6:15p.m: 


Route 

99— 

Seattle is : 
so awe¬ 
some. 
Neither 


; touristy spots and ate some seafood at Ivar’s 
before heading to the dub. Zak’s (the club) was. 
right by the Space Needld and had a basketball 
court out back. It was Diesto vs. Tyler, Troy (a new 
• friend) and me. We put on the full-court press and 
killed them; The show, was probably the best one of 
the entire tour. There was a large crowd there 
(including a lot of old friends from SLC) that actual¬ 
ly moved around and got into the music. Also, it 


March 25, 10:23p.m: Domino Motherfuckerl —We 
ran into a terrible snowstorm on the way to Missoula. 
We were already running late, but somehow showed 
up at Jay’s Upstairs with time to spare. The bar was 
: full of spring-break snow-bros chanting "Form of 
Rocket:’* The set was good* not to mention the 
freaky light show. I’m surprised there were no flash 
pots. Colin from The International Playboys set us 
up with; a case of PBR and a place to stay. Tyler, 


Overall,, the tour was excellent with the excep¬ 
tion of Peter's knee blowing out and the fact 
that he did not drive the van once. J was voted 
in#s Roadie for Life despite my foul black ass 
and I can’t thank the band enough. I’m excited 
to hit the road again in May for 12 days of rock 
in the Midwest. Oh, yeah, and one more thing 
...EAT A DICK! 





PLAYS READY STEADY GO, 

WED. APRIL 9TH 

FEATURING NEW DRUMMER , 
GARY VENTURA 

The Urban Lounge (a private club for members) 
241 South 500 East in SLC 801.746.0557 
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<Rn Open Letter to all TInti-War 
N flMBy PflMfsy Protesters. 

Dear pussies, 

It's pretty simple. 

If the United States left Saddam Hussein alone to his own designs, he 
would kill large numbers of innocent people, regardless of their skin 
color. He IS a madman. He IS a murdering, vengeful, crazy dictator. He 
IS as close to Adolph Hitler as this generation will ever see. People (you 
losers) can have all the ridiculous opinions you want, but it will NOT 
change the facts. 

Here are the facts ... (for those of you not too lazy to hear the truth, 
instead of jumping on the hippy peace bandwagon.) Remember this is not 
Vietnam, and this surely isn't the 60's... 

Opposition to invading Iraq from Russia and France is not about 
humanity, like the moronic pseudo hippies in this country think. It is 
about money. Russia, who faces serious economic problems would like 
to cash the $8 billion, (yes that's billion) dollar bank note that Iraq 
owes them. As long as the sanctions regime continues, that debt wont 
get paid... Does that sound like caring for humanity??? 

Oddly enough, the vvhiny French are also concerned about their $4 
billion debt that Iraq owes them, and... (this is even worth more money, 
if you can believe it,) French companies want to follow the lead of other 
European companies and enter the lucrative Iraqi market that could be 
worth billions to them. If Saddam continues to rule Iraq, American and 
British companies would lose contracts for oil, for rebuilding the Iraqi 
infrastructure, or for tons of consumer products. ... sound like caring 
for humanity??? 

And as far as Saddam the dictator goes, do some homework and 
find out what this monster has done before you pick up an idiotic war 
protest sign and start yelling about shit you don't understand... 


• Saddam participated in the 1959 assassination attempt of Iraqi Prime 
Minister Abudul Karim Kassim. 

• In 196S he led the revolt that finally brought the Baath party to power 
under Cen. Ahmed Hassan Bakr. In the process, he landed the vice president's 
post, from which he built an elaborate network of secret police to root out dis¬ 
sidents. Eleven years later he deposed Bakr and plastered the streets with 20- 
foot-high portraits of himself 

• Shortly after taking office, he murdered dozens of government officials 
suspected of disloyalty. In the early 1980s, he used chemical weapons to crush 
a Kurdish rebellion in northern Iraq, killing thousands of innocent people. 
Bent on dominating the Muslim world, he attacked neighboring countries. In 
1980 he invaded Iran, launching an eight-year war that ended in stalemate. 

• In 1990 he invaded the oil rich country of Kuwait, proclaiming it Iraq's 
19th province, because he wanted to sell more oil contracts, so he killed more 
innocent people. He defied U:N. directives to retreat from Kuzvait, provoking 
what he called "the mother of all battles," the Persian Gulf War, which the US 
ended in a matter of weeks, but mistakingly left him in power to rebuild his 
secret police and the Iraqi army, which contrary to popular belief has more 
power now than Saddam had 13 years ago. 

• Saddam's sons and "military officials" routinely pull women off the street 
into "rape rooms" where they are. raped and sometimes beaten to death. Their 
crime? Born female. 

• Last Year (2002) over 400,000 Iraqi children under the age of 5 years old 
DIED OP MALNUTRITION under Saddam's reign. That's almost a half 
million kids who didn't see first grade. 

... and the list goes on ... 

These facts are all well documented, unlike most anti-war propa¬ 
ganda. If you need to see pictures of dead children and orphaned 
brothers and sisters to realize that this man is a monster and needs to 
be stopped, then you are beyond rational thought. 

I don't need to see anymore. I'm done. 

Kill him. 

— Gianni 




"WHO NEEDS A 
FUCKING PIN-UP 
GIRL WHEN YOU 
HAVE COLBY?!?! j 
BUT I SWEAR fOj 

the Baby jesusJ 

OUR PANTIES I 
LOOK BETTER J 
ON GIRLS!!!!!" 
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Who would make a better president- 
Bush or a box of Tic Tacs? 

An objective analysis. 

It seems that I offended a few people with my page on Bush; so I've decided to do what I always do when 

i I offend people; I offend them more. ■ | 

I * 4 * 

4 - http://maddox.xmission.com 


y Republican party's #1 candidate. 

X Comes in only one flavor: bullshit. 
sj Promotes tax cuts. 

X Has about 20% body fat. 

X Causes unprecedented worldwide support to turn against the U.S. with 
inflammatory rhetoric and borderline imperialism. 

X Cost: $400,000 per year. 

</ Has 0 mg sodium when he's not choking to death from 
a salted pretzel lodged down his throat. 

</Can keep a straight face while condoning plagiarism and forgery. 
XHas a brother named \Jeb:" possibly the dumbest name ever, next to "Todd." 


y#1 position in the U.S. breath mint category. 

*/ Comes in six flavors. 

X Promotes tooth decay. 

^Only 1 and 1/2 calories, 
y Just sits there, 
y Cost: 92 cents, 
y 0 mg sodium, 
y Long-lasting fresh breath. 

><Phymes with "knick-knack." which is almost as stupid as “Jeb. 


Now tt*$ your turn to decide, who do you # 
a better president? Bush or Tic-Taes? Peoj 





Brooks Wackerman (Bad Religion) 

JOSfj FreeSe (The VandalS, {lost drramer lor ne« offspring alha) 

Josh Paul (Suicide! Tendencies) 
Stephen Perkins (Janes Addiction) 
John Wackerman (Captain Waco) 
Dave Dunn (Corey Feldman) 

i 


Send 512 check or Ml to- 

Brooks wsckerrnan 

£'■} 


sea! headi. ca 30740-0022 
www.rfOTPOTTY.ru 

TIGERBIJTT 

RECORDS 


one step 
closer r 

b r o a a w a y 

a new album from 

HOT POTTY 


April 2003 *www.slugmag.com Page-33 
























I he weather is erratic. I'm feeling the 

need for a mate. And it is getting more 
and more difficult to gear up and head 
to the mountains for the day. It can 
only mean one thing: It’s April again. 
And with April in Salt Lake City comes 
the annual changing of the board. Oil 
up your bearings, buy a new deck, 
maybe some shoes-and get ready for 
some hot skateboard action. So far, 
this summer looks to be most promis¬ 
ing. In case you haven’t heard, we are 
about to get run the fuck over. Site 
Design Group (of Park City and Logan 
Skatepark fame) has completed the 
final designs and will be beginning the 
construction of 4-yep-4 new skate 
parks in the area. All are rumored to 
have at least one vert bowl with pool 
coping. The street courses look very 
promising at Fairmont and Bountiful 
as well. We here at SLUG will keep 
you posted on the developments as 
we hear. 

Proving Grounds Skatepark has 
made it through another winter. With a 


and to register for summer skate 
camp, point your browser to 
www.parkcityrecreation.com 

Utah has always been a hotbed 
for the ski and snowboard elite. 
But did you know that local bikers 
have made quite an international 
splash themselves? From Fuzzy 
Hall and Mike Aitken to Elf and 
Pantyboy, Salt Lake is leading 
the pack when it comes to under¬ 
dog peddlers. A recent cover shot 
and a fold-out poster documents 
the unusual way Matt Berringer 
looks at the world from his seat 
post. And word is, the Berringer 
compound has gotten a whole lot 
cooler lately with the addition of 
some dirt trails and a fence jump. 
Look for more of this local 
sprocket spinner at the grocery 
store mag rack near you. At press 
time, no firm dates have been 
set, but keep a lookout for 
upcoming contests, as the new 
skate parks are rumored to be 
bike friendly and you can bet US 



complete redesign, it might be time 
to take another trip down to Utah 
County. Especially with the strange 
weather we have been having lately. 
An indoor park is just what the doc¬ 
tor ordered. If you are on the ball, 
you might even make the Picnic at 
PG on April 5. There will be a free 
barbecue and Best Trick Contest, 
with a summer skate pass as the 
grand prize. 

In other skatepark news, Park City 
has reopened for the year. The snow 
has thawed and the coping has been 
coated. Just watch those drains. 
They’ll bite you when you least 
expect it. For information on the park 


AGAINST ONE will be putting 
something together for the two- 
wheelers. 

On the video front: l-Made 
Productions will be premiering the 
much-anticipated Random Lurkerz 
on April 26 at the OSH building at 
the U of U. This is Mark White’s 
baby. A longtime fixture in the SLC 
skate scene, Mark has spent the 
last nine months filming and moti¬ 
vating a talented group of locals. 
His uncanny ability to discover and 
document the unknown stuntman 
should have you sitting on the edge 
of your seat. I’ve seen the footage, 
and even the cutting-room floor is lit- 



IN THE SPILLWAY... 



tered with hammers. Along with the 
debut of Adam Dyet, look for full parts 
from Colt Bowden, Oliver 
Buchanon, Ben Dickerson, James 
Atkins, Mike Plumb, Sean Hadley, 
Robby Kurtz, DJ Chavez, Isaiah 
Beh, Anthony Williams and Erik 
Hawkins. Not to mention an extreme¬ 
ly prolific friends section spanning the 
gamut of what’s happening in Salt 
Lake skateboarding. Random 
Lurkerz is a must-see in 2003. 

Now for all you die-hards, this is 
likely the last month to get out on 
the snow (before going to Mt. 
Hood). So be sure and come out for 
the second round of the SLUG 
Snowboard contest'series. The 
SLUG Roundup will be held at 
Brighton on Saturday, April 12. 
Registration is at 8a.m. and the 
contest should begin promptly at 
10a.m. 

On a personal note: I know it’s war 
time and the economy is down and 
all, so it is harder to spend money, 


but if you do go shopping, 
make sure it is at a locally 
owned and operated shop. All 
the spring lines are in and 
these places depend on us 
buying so they can keep giving. 
There is not a ton of money 
and fame in owning a 
skateshop. They do it for the 
same reason we skate. A love 
of the life. Without their gener¬ 
ous support, Salt Lake wouldn’t 
have the amazing scene that it 
has today. Let’s do what we 
can to keep it alive. 

So that’s it from the SLUG 
Sports desk, so get out there 
and really scare the shit out of 
yourself today. Hell, everyday. 
Fear is the salt on your french 
fries. Now go add some 
ketchup. 

If you have something going on 
in May or you would like to be 
mentioned in this column 
e-mail me at... 
smacomber @ hotmail.com 



NOW THAT ILLENIUM IS FOLDED, WILLIE SYLVESTER 
HAS BECOME A PART OF THE CONSPIRACY. 


Page -34 


www.slugmag.com* April 2003 












You don’t have to be a White House Intern 
to enjoy a fine cigar. 



hav^na bros 

FINE CIGARS & GIFTS 

217 East 300 South 
Salt Lake City 
961-8589 


Mon-Thur 7am - 10pm • Fri 7am - lam 
Sat 10am - lam ♦ Sun Noon - 4pm 


Great Smokes • Fine Coffee • Shoe Shines 



2MD SPIN 

WE OUT ARO SELL USED COS 


SPEC/AL/i/RG /RRAREARO 
HARD TO F/RDRfERGHARD/S£ 
WE HAVE A LARGESELECT/ON OF 
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2f20 SOUTH700 EASTCSLC) 
riOfJ 4S3-2966 
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the seldom scene showcase uprok 342 s state april 11 & 12 
9 bands $5 for a 2-day ticket 7:30pm www.theseldomscene.com 

birds fall day of less drowning by numbers gabrael iodina 
ilsolis pilot this plane down the middle distance tolchock trio 
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A concept album about muscle cans? I thought the liner notes were joking. But nope, ft really is. I guess on a deeper level, the cara 
are just symbols for time and its passing, but extended car metaphors aren't really my cup of hot chocolale The music is good. 
It’s s\'ntlxsizer-influaiced po\N«^pop > all m: major keys, all sunny and happy (in sound at least). The tone of the lyrics ranges 
£ [from optimistic to nostalgic to pessimistic and everywhere in between, which makes for an interesting emotional journey The electronic 70s and 80s: beeps and runs 


throughout the record are 


get a little monotonous towards the end. Overall, Th^ Advetftures of Jet make a ioean 80s record. 



Attic Ted is the musical alter ego of Grady and fiienck Ifyou don’t recognize the name, you’ve likely seen his handiworfc 

around town Tlie Texan puts out comic zine Proper Gander, found at select indie record stores and coffeehouses, featuring work 
by former Salt linkers Rich Visick and Phil Jacobsen. In addition, Ropers’ Pecan Crazy label released a few CDs by 
£ I George St John as the Vexations. This music is in that vein; rustic countrified gurta* nock, bizare portraits like ‘Pinhead Potty” in keeping with hs zine’s aestlietic. This is for 
J folks who think much alt-country is getting too citified, and who bring psychedelic drugs tp foe hoedown. 


I 





There are many people out there today Who claim to be artists. Most of these people are pretentious assholes. Few people or 
bands for that matter exemplify what real art about, and being truly unlik|anyone else in exploring how far they can stretch 
and manipulate what is and are the current structures of contemporary ari into something weird, engaging aid creatively 
"H different Black Eyes take the cake when it comes to all these things. Comprised of two drummers, two bass players, and one guitaist, Black Eyes alternate between three 
q vocalists that are schizophrenic mayhem mi bizarre throat manipulations. Ail conventional song structures fly out the window with enough melody retained to keep things 
interesting and engaging. Definitely not for those who are used to thinking within foe bok, Black Eyes might come off as being too strange and experimental for many listeners, 
but for those vdro are not stuck-up art snobs (you know who you are), and really enjoy aural artists that can contort the perimeters of music, this is perfect for you. 


I 



From the bluegrass and country surrounding Kentucky emerges Master and Everyone, an album created out of love or the 
logical absence of it Remaining in obscurity; yetiending a little light to the purpose of his devices, Will Oldham never raises his 
voice above a rasp that pulls the listener to intently listen to his message. Created frum love with his brother and other 
“strangers,” songs about fictional characters created from personal experience and knowledge about the great secret Lessees from What’s poor reiterates that wealth is death 
and for that he’s sure. Hard life is described, “For a man with no wife, babe it’s a hard life, god makes you live. But without it, don’t doubt it Don’t even help, tears to give” 
The real meaning of music is in the ears of the beholden “nobody is supposed to see, ever, just hear, which is why we make records” See the mystery' for yourself April 28th at 
the Zephyr. 



The Drones have been fighting for their right to be themselves since 1977 and are not to be confused with the glut of bands 
^ currently shaing the sane name. This CD is a time-capsule peek into the glory days of the 1 ‘movement," which some purists still 
wax nostalgic about, and has 25 cuts clocking in at over 75 minutes. Appaently, this is a document of various shows in Japan 
from who knows when, that includes a Gang Green cover plus several versions of their snotty rendition of Phil Specter’s “Be Bi>y” (Ronnie & the Rorutettes), which is 
also the version recorded by the Mau Maus in. the early 80s. Stark, unpolished, old-fashioned, straight-off-th^bc^ for punks. Act like you know, poseur! 



It’s a strange thing; the moment you are first exposed to a certain music can have a vast impact on you* reaction to it As I slip 
Ester Drang into the player, the first bombs are falling on Baghdad m Gulf War B, GW cameras are fixated on ghostly vistas of 
near-empty streets, commentators rambling above, strangely disconnected from the scene on the screen. Comparisons are made. 


to Pink Floyd and Radiohead of this band’s orchestral, spacious songs. B ut this music isn’t really like anything except a souncBradk to some kind of Vision too real to be cinema, 
as surreal as only real life is at times. After demonstrating with startling clarity the pot^atities of these soundscapes, the irony is foe final number's title, ■! Don’t Want to Live 
(In a World of Infinite Keys)," which shows tliat during those moments when a path is opened up to an uncertain future, seemingly unlimited possibilities can fund a kind of 
tantalizing trepidation. 


^ Records 



One of the grimiest and dirtiest rock n’ roll mud pats of foe year 2003. Very loud guitars exploded with harsh raspy vocals that 
tear the shit out of motor-punk tracks like “Cocaine Samurai," “Dropout, Biffnout," and “Nuthin’ New.” But what really makes 
iSHUthis excellent disc into a must-have is foe ballistic balls-out 70s metallic ripper ‘Teenage Blood.” That track is 
a sonic kick to foe head that will keep any casual listener singing the chorus for weeks. Not for those tame ofheart who Hkewhiney emo shit, this is more or less for fats of 
Zeke, Electric Frankenstein and Turbonegro. A five-piece for those who are not afraid to kick out thejans and rode the feck out 





I 


It’s a long way from Australia to North Carolina But maybe foe distance isn’t as vast musically. DJH. Fenton makes folk-pop 
with just enough drawl fo foe guitar lines to fit fo withthe North Carolina indie music scene.On this debut, someof the songs are 
overshadowed by the sparkling production given them by REM ? s studio guru Mitch Easter. ’Trouble Comes” sounds tike an 
indie Tom Petty, and “Autumn Sweet” is like Matthew Sweet Ike. But while his songwriting talent is still being formed, tlie accompaniment, including violin, hapsichord and 
a Chamberlin, makes this one of the best-sounding debuts so far this year. 



T 


X 


These Bay Area crushes formed back in 1997 with foe noble goal of reviving a “forgotten” style of old music with a new twist 
This plastic* their third full-length CD, is a fairly jamming seod-up of retro oi-core with a definite rawk dialect These old-timers 
make palatable but strangely fotgdtable anthems of struggle, addiction, dysfunction and confused anti-establishment 
'[www.thefb^dtterunet] nationalism, peppered with some hefla-obscure literary, references. The Oracle of Delphi? Like Kifoullen at the node? What foe feck??! The lyrics are 
reliiyely preachy, but ultimately haimless, due to the biconsistencies of having various members taking stabs at songwriting and none really knowing what they’re talking 
about More proof that a little knowledge is a dangerous thing. 
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ANThony Williams flips, then catches, 
then drops it off at an urban cliff. 
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Dead Dro id |Pat Wreck Chord s| 33 ^ Street Records Lava Records! Serendipity DoDa Fading Captain SeriesjNew High Records^ - spinART Records 


' Fraik Blade's latest mteases come as a pair of discs planned to thematically bookend his California north and south ends. He 
^ake the tiip he’d hoped for, recording up and down the Golden State in his mobile sfodio, bOUhe discs do paint twp 
contrasting pictures of his adopted home of LA. After a striking cover of Tom Waits’ “Blade Rider,” “California Bound” 
introduces BLD’s musical journey ballad-style. Ihe album’s qegafpiece and title track illuminate the brilliant bleakness of his vision in harsh, clarity. After that albums 
minimalism. Devil’s Workshop is a more full-bodied portrait of bittersweet desirc. Tm a poor soul lost in the shady trees,” he sings on ‘‘Velvety ” one of numerous attempts to 
become found But LA. seems to him some romanticized purgatory. Ibis is some of his most heartfelt and heartrending music in yeas, largely due fo help from former Pixies 
guitarist Jqey Santiago, onetime Captain Beefheart collaborator Eric Drew Feldman and others. 


The Goods have a recopiz&te sfyte with their female/tnale vocal blending and 80s punk edge. They were obviously aiming at 
an updated version pf X to unfortunately they fell short, lacking the energy and passion necessary . Tracks like ’‘Kwfo-e-marC 
"Long Terin Sidefx" and "One Swing Away*' will give you hope, but the others drone on without end Adding jazz and reggae 
seems like a good idea, but instead it breaks the record down to lousy lounge tones that are the nail in the coffin. Let's hope thad next time, The Goods live up to their name. 


Until the next GBV fiill-lengfo comes out this fell on Meador, here are two EP-lengto discs that could qualify as fell albums for 
anyone else, since Bob Pollard & Co. customarily fill a CD with 30-plus songs. Prince Whippet rocks out with new drummer 
Kevin March, giving more energy than they’ve had in a while, and that’s saying something. ‘"Visit This Place” tributes their 
native Dayton, OH; “Swooping Energies” adds loopy chord changes, and “Dig Through My Window” is nothing short of anihemic. The band only flags on dirges like 
“Action Speaks VoJumes”--PoUard needs an acrobatic melody to stretch out on. His solo effort is naturally more intimate. “Queen Charles Augustus” starts a capella, with 
lines from his song “Subspace Biographies” prefaoed by “truly I saw...” as though the Voices were also visions. This fits, as he conies off lyrically like an eccentric British poet 
“Captain Black” and “Harrison Adams” are two of his best recent ballads, and prog-rock epic “The Spanish Hammeri’ axis with a s^nple from his old group Anacrusis in the 
final chords of “Rocky Mountain Way,” not to mention school chum Geo’s drunken microphone goofing. With so much sheer inventiveness to explore, being a GBV fen is 
kinda like haying a magical beer glass that never seems to empty’. 


m a ^ um ^ this, you expect Ham Steak (""George Hakkila”) to be much like the ham. Instead, ifs fell of com. But ifyou 

get past the silliness, he’s actually a decent musician and songwriter in the Tom Lehrer satirical tradition. Something like "The Turd 
That Came to Life” could have worked perfectly well with earnest political lyrics, as with “I Bought An Egg” and “Gastri Del Fart.” 
But what he does adds something extra, only I’m not sure what Somewhat like some of Frank Zappa’s scatology, but without the artfulness and wit 


:p s They should’ve just called this stink bomb Limp Bizkit Part Deuce. Fred Durst and Layoe Staley(?!) team up on this star- 

studded contrivance from Lava which is so derivative of all the latest passing fashions, crammed so chcxkfitl of pseudo-heavy, 
{ V 2 ?'"SelNfrfed " v radio-friendly ass-kissing I was almost unable to sit through an entire spin, and was literally pissed off by the time it was over. 
Matthews joins in the gangster fun on two different joints with his curious take on “tha thug life, ba-byyyyy!." Hell, even that baritone Rasta brother from UB40 lets his dreds 
down, spitting and spilling the red, red wine to make ya feel so fine (an’ love you long time). And I’ll be dipped in dogshit if that ain't ol’ Lenny Kravitz doing his best Diana 
Ross impersonation on cut No. 11. Ifyou buy this, you should be shot 


Without a doubt, diis is the best thing that Lee Rocker has recorded since leaving the Stray Cats. This is the masterpiece that No 
f Cats failed at reaching and the live album hinted at Anyone who has seen Lee Rocker play live and was blown away by the hop 

wy" Bulletproof |j ncxkabiUy that assaulted the senses of the audience will be blown away by this bombastic disc of energy and passion. From the 
fiery tlwnder of “Evil” to the sultry “Blue Suede Nights” to the Elvis and Johnny Cash-influenced “Nervous Little Angel” and the Rev. Horton Heat rocker “Upright and 
Underground,” this disc will appeal to all types of classic rockabilly and those not so familiar with the classics. Speaking of the classics, Lee Rocker does some covers that do 
justice to the originals. Carl Perkins (Elvis’songwriter), The Beatles and Johnny Cash get the nod by this masterful acoustic upright bass-slapper. Destined to be a true classic, 
Bulletproof shows an artist enjoying in the studio what he does best without watering down the recorded end result Go to www.Ieerocker.com for more details. 



Fourth time is the charm, as Hike to say. Santa Barbara’s Mad Caddies are back with their fourth full-length album. It’s smooth, 
it’s cool and it’s jive. These surfer boys are so fluid their latest album oozes with versatility that many compilation albums lack. 
They’ve got it all: punk, ska, salsa, reggae, rockabilly Jazz, funk, surf country, swing and most importantly, the quaking, walk- 
the-plank swagger of pirate-core: ’'Arrrrgggh, malees!” Sometimes when bands reach that pinnacle of fourth and fifth, it is a worry that a band has reached just that and left no 
room for any improvement Just One More hurls to theory right out the door with its fresh, youthful sound The Mad Caddies always seem to be on the good end of cutting- 
edge—before a new sound is popular, they have already moved on and we are just getting ready to applaud them for what they have just left us. 


First off it’s not their first EP, having released several lull-lengths. But it may be their most refined to date. Compared to early 
Flaming Ups, they have the eccentricity with a clarity the early version of that band lacked. That may be due to production by J. 
Robbins of Jawbox. This quartet isn’t copying or trying to mock anyone, though “Doubledown” could have been an outtake on 
the last Pavement album, without their last-album-fading^away resignation. But they have enough individuality that the effect of influences doesn’t dilute the effect Intelligent 
without smug irony, Mock Orange shows that indie-grad school rock (unlike grad school itself) can be fun. 


wm 


Worst acronyms ever (NH01) have a new record! It’s a 10-track pop-punk masterpiece with a token acoustic track. It’s a good 
record ... but it’s a good record that’s been done more times than the head cheerleader, by Lucky 7, Simple Plan, Off By One, 
and all those other San Diego rebels. The good parts: DJ Dell’osa’s vocals, background ooohs aid aaaahs and yeahs and let’s gos 
rest of the band the lyrics about hot, unattainable girls, and relentless snare and cymbal activity. The bad parts: repeat the above list 1 give NHOI a big 
round of applause for self-funding and self-releasing their first three records, selling their CDs in traffic jams and at malls and basically being incredibly D.I.Y., but 
unfortunately, their sound is nothing new. 
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INTRODUCING THE PARK CITY ALL-STARS 

SETHHUOT JEREMY JONES J.P. WALKER MICAH McGINNITY GEORGE OAKLEY CHRIS COULTER 

CHRIS ENGELSMAN 

NOT SHOWN 


3 PARKS INCLUDING KINGS CROWN SUPERPARK • PAYDAY HALFPIPE • EAGLE SUPERPIPE 
30 RAILS INCLUDING PARK CITY ALL-STAR SIGNATURE RAILS 


PARK (CITY. 

MOUNTAIN JRESORT 


800.222.PARK 

www.parkcitymountain.com 


p.c:kb. 
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Has Anyone Ever Told Double Zero Records Columbia Records Side One Dummy 



Atticus is like the coolest band ever. They ’re so diverse. The vocals sound different on every track, one track has 
jl bagpipes, a few of them are hardcore, and one of them is even live. The funny part is that all of them have really 
Iftf long and hyphenated titles. Like “Hot Water Music-Remedy ” and ‘Taking Back Sunday-You’re So Last Summer?* 
Some of the titles are even longer than that! Like “Finch-Worms of the Universe (Unreieased)” “Dropkick Murphys-Fileds of Athenry (Unreleased)” and “Sparta- 
Vacant Skies (Unreleased).” But despite all those weird titles, this CD kicks ass! it contains 26 tracks. Can you imagine a band putting 26 quality trades on ope 
album? They must have been in the studio forever. But it was well worth the time because this album is incredible* Plus, it has a dead bird on the covert 


T 



Columbia appears to be perking up lately, sporting some awfully hot and shining bands on this, their latest comp, 
while at the same time letting half the corap be dragged down by the dead weight of their Marketable Bands. 
Standouts: the dark 60s hypno-drone of the Raveonctfes, the garagc-on-RockStar of Mooney Suzuki, the pretty 
Pete Yom’s pretty pretty song, ’’Undercover," the Ataris’ "In This Diary," the criminally underrated, Kenna, with his whiny electro-beats and spacious 
choruses, Coral’s quaint pop, and the Porch Ghoul's moddish garage soul. Endo and Overseer are just alright. Tracks to throw under TRAX: the ones by 
F,ick, Stereomud, Memento, Fingertight,, the hellacious "Chemical" by Trouble Is, Crossfire and Head On, Thanks for taking chances, Columbia, but next 
time, make your comp chock-FULLa chances. 



The Smoking Popes became defunct years ago, splitting for the infamous reason of “artistic differences” but they 

just released a new album of old songs (The Party’s Over), and this, a collection of today’s bands covering their hits 
of the 90s. Former drummer of the Popes, Mike Felumlee, does a solo track on the album and released it,on his 
label, Double Zero. Former lead singer Josh Caterer now fronts Duvall, who have a song on the tribute as well. So basically, two of the four Popes pay 

tribute to themselves and cover their own songs. Excellent. Other artists include Junction 18, The Ataris, Grade, The Red Hot Valentines, Bad Astronaut, 

Death on Wednesday, Notaword, Saturday Supercade, etc. 



Apparently, certain music magazine editors hate catchy tag words that help explain a band's signature sound 
because it bogs descriptions down in murky clichfes and pop phrases. Certainly, We Talked About Murder would 
best be labeled with a portrayal of words like, “Mathmatic indie rock,” “Screamo,” “Epic intricate overtones,” and 
ray personal favorite, “Soaring pop sensibilities." Since these words and phrases have been banned at most upstanding and professional music rags, I have 
to refrain from using these as a means to laying out my upstanding rock journalist opinions for a like or dislike of sonic art platters. So, disregard the 
previous clichEs in regards to We Talked About Murder. The best way to explain their sound is that they have various chord progressions that switch with 
offbeat time changes with vocals that alternate between lush singing and passionate screams. Beautiful melodies that also give an aural karate kick to the 
senses. A great indie rock disc that is similar to Garden Variety, No Knife and Jawbox. 




7 RcVieWS by Chuck Berrett 

i 


-j In a drunk and slurred fervor. the members ol The Starvations stumble their wav through this release I lie rattle of 

-a a ragtime piano accompanied bv the clumsx slide of rock-a- hilly guitars give a shrill lone to the song’s dark 

IHMiiaaanaUBaUKAflfeBJBHAaHH^H sellings. You may find some similarities in Gabriel Hart's vocals to the late and beloved Joe Stmmmer in his 
§ earlier days when his voice was still cracking. Overall, this is a fairly original and lun release with some pretty sinister lyrics* but don't throw them into 
2 I he Bad Seeds basket just yet-thev sound a bit new at this’. 


Service Group 

__ Manufacto / No 

One You'd Know 


With former members ol Big In Japan and C mshstorV. one max expect music with more direction. Alter ingesting 
the poppy garage rock and bizarre timing changes, this release is sadlv uneventful. They're obvious!) capable 
musicians who are technically sound, but the energy dissipates every few moments in an effort to try something 
weird. B\ weird. I mean: annoying whistles, an organ which plaxs with a tone-deaf pounding and the "Oooos" and "Ahhhs" of campfire group vocals set 
right in front of a Bu//coeks-esque riff. Serv icc Group is lost in the sauce: thev need solidity. 


When a band Ills live songs on a 7- inch record with SI KAKill l I DGF printed across it. vou can probably expect 
hardcore. Well, hardcore it is on this release from the Rochester. New York live piece. On a refreshing note. Miles 
Between Us practice a late HOs/earlv 90s approach to hardcore music. Ii opens with a galloping intro rcmcnisccnt 

of One Life Grew and is met by nasal-fueled vocals, the likes of Rav Cappo. Tills should please old hardcore Ians, but little is offered to those who prefer 
the newer, more metallic sound of hxc music. 


i Ljhi >rai< tries _ 

I here's a verx dark canopy which hangs over the sonic sounds of Kill Me Tomorrow. Bands like Joy I >i\ ision. Fsi 
C om and The Doors intruded their way into mv mind as I listened to this record. This is extremely original 
material and just when the world needs it. A brooding formation of bass-ridden new-wave and sexv vet 
melancholy vocals march their wav down to new depths within the listener. The second coming of pre-goth romanticism could very well be led by this band. 


| Miles Between Us 

-1 Self-Titled 


(ill Me Tomorrow 

_.1 Require Chocolate | 

1 Kats For S< 


Tommy 


And The Terrors 


ITKO Records 


I el me start bv sav ing. I do not discriminate bands In their record covers, names or genres. This just so happens to 
lx.* one book you can judge bv its cover I he record’s cover is a cartoon of a green /ombie hand emerging Imm the 
grave, holding a guitar. Yes. it is the lirst release from this Boston based ()i! band, but for God's sakes! I low main 
c times can punk bands do the same exact thing as one another and still lind consumers to buy in on their lack of originality? The onlv thing redeeming nbout^ 
~ this 7-inch is thcClash rip-off song "On The Avenue" on side B. Wait. I think the) ripped off Rancid ripping off” a Clash song. Never mind, there’s lulling 
redeeming about it^t all. ^ 
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By Mariah Mann 


HEAR YE, HEAR YE 

tf you are a local artist/SLUG reader and you would 
like to get your name out to the world, SLUG has an 
opportunity for you! 

SLUG magazine is putting together a compilation 
CD of local music that we are proud to say comes from 
Utah. Why does this concern the visual artist? As you 
all know, the cover of any CD is almost as important as 
the music on the disc. It acts to draw attention to the 
CD and pulls the listener/potential reviewer in. You all 
know that SLUG would never back anything that was¬ 
n't truly amazing and awe inspiring. So we need your 
truly amazing and inspiring artwork and are holding an 
art call for entries to get it! 

Entries will be reviewed and run through a prelimi¬ 
nary judging process. The top 15 will be put on display 
for a SLUG gala held at the Walk of Shame Studio 
show TBA sometime in July. This show will be a juried 
show and the winner's art will be used as the cover of 
the new SLUG compilation. 

We at SLUG want this to be a fun project. We know 
how hard artists work so we are not going to attach a 
lot of rules. Please just remember that the artwork will 
need to eventually fit on a CD case and the theme is: 
DEATH BY SALT: A SLUG MAGAZINE COMPILA¬ 
TION. Feel free to interpret it any way you want. 

Also, if you know any musician that would like to get 
their music out there nationally, remind them about the 
SLUG compilation CD. This will be a huge opportunity 


for local artists and musicians!!!! 

Check out www.slugmag.com for details and see the 
new issue of SLUG. 


Here is a list of galleries and shows you really should 
check out this Gallery Stroll, from 6-9pm onApril 18th. 

Hidden Splendor Gallery, located at 1760 South 
and 1100 East, will host the well-knovyn Artist Michael 
Godard. Michael has worked as a freelance illustrator 
for such high-profile clients as Coca Cola, Dodge and 
Saks Fith Avenue. Mr. Godard has been said to paint 
with a delicate balance of color, technique and realism. 
This show is titled Don’t Drink and Draw . It features 
scenes of drinking bliss and dancing fruit. A must see, 
Don’t Drink and Draw runs through May 31st with an 
opening reception April 18th. 

Walk of Shame Studio, located at 351 West 
Pierpont Avenue, will play host to an installation piece 
entitled Deep Gift, an autobiographical account pre¬ 
sented as a living installation. This show is curated by 
Richard J. and Travis H. The show runs one night 
only, Friday, April 18 th , from 6p.m. to 10p.m., so dont 
forget. 

Finch Lane Gallery, a.k.a. The Art Barn, is located 
at 54 Finch Lane next to Reservoir Park and 1300 East. 
Four talented artists, four very different mediums and 
styles will be on exhibit. You could actually say that the 
Art Bam will have four art shows this month. The artists 
showing at Finch Lane include Justin Diggle and his 
prints and etchings on copperplates, and Dinah Ihle 
and Susan Smith, who have put together numerous 
beaded works, from bags to lamp work. Dinah has a 
background in painting but works with beads to 
enhance the color and texture of her work, while Susan 
primarily works with lamps and designs jewelry. The 
collaboration has produced many beautiful and enticing 
pieces. Jamie A. Wayman rounds out this group of 
artists. Her work for this exhibit will include three series 
of paintings: large oil paintings, smaller latex acrylic 
paintings and smaller triptychs all within the framework 


Primal Urge Tattoo 



West Valley’s 1 st Full 
Service Tattoo & Body 
Piercing Studio! 

• Quality Tattoos 

• Certified Piercer 
2381 South 2700 West #A 
WVC, UT 84119 

Stop by or Call - 977-3768 

of an overall study of water. So much to see! It’s a good 
thing this show runs from April 18th for the Gallery Stroll 
to May 30th. 

As always, these are just some of my recommenda¬ 
tions. You don’t have to wait until it’s "Gallery Stroll 
Night" to check out art, but the refreshments are better 
that night. If you would like to let the SLUG readers in 
on your next art show, contact me at mariahm@wor1d- 
strides.com.SUPPORT LOCAL ART !!!!!!! 
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/RAIL SESSION 




Saturday, April 12th at Brighton Resort 

Register at Brighton 8am day of contest. Competition starts at 10am sharp. 

Men & Womens Divisions 17- / 18+ / Open. Entry Fee $25 w/ Season Pass $35 w/out. 
Snowskate Session, DJ Matty, FREE swag. Helmet demo by Boeri. 

Still have questions? Call us. 801.487.9221 

UNDER 18 NEED PARENT OR GUARDIAN AT REGISTRATION 
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SUBMISSIONS FOR SLUG CALENDAR ARE DUE BY THE 1ST OF THE MONTH. FAX TO 487-1359 OR E-MAIL D1CKHEADG@GLUGMAG.COM 


Tuesday, April 8 
AFI, The Blood Brothers, 

The Explosion- Brick's 
Mike Watt And The Secondmen- 
Liquid Joe's 

Catch 22, Count The Stars. Madcap- 
X-Scape 

Billy Joe Shaver- Zephyr Club 
The Apples in Stereo- Kilby Court 
Parchman Farm- Beatniks 
Afro-Omega- Urban Lounge 
Banjos of Death- Burt's 
Wednesday, April 9 
Taking Back Sunday, 

From Autum To Ashes, 

My Chemical Romance- X-Scape 
Delgadoes, Aereogramftie- 
X-Scape basement 
Yonder Mountain String Band- Zephyr 
The Drips, Boulevard(Las Vegas)- 
Liquid Joe's 

Charlie Chaplin / Buster Keaton 
(Free Film)- Post Theater, 

Fort Douglas 8:00 p.m. 

In the Red- Dead Goat 
Even Lower- Burt’s 
Kingdom- Monk's 
Thursday, April 10 
Guster- Brick's 

Yonder Mountain String Band- 
The Zephyr 

Danger Kitty- Liquid Joe’s 
Parchman Farm- Dead Goat 
Scoob Serious CD Release- 
The Junction 

Salty Roots- Urban Lounge 
DJ Icey, Dan Morris and Wish FM- Axis 
Jebu- Hog Wallow 
Oxido, Kontrakultura- Burt's 
Edgar’s Mule- Monk's 
Friday; April 11 

SLUG Localized- Day Two, The Drips, 
The Debonairs- Urban Lounge 
The Seldom Scene Show- Uprok 
CoffeeHouse Open Mic Poetry- 
Fort Douglas Officer's Club 8:00 p.m. 
The Given, Clay- Liquid Joe’s 
Danny Vesper, Downers, Starnrfy-_ 
New Transit Direction- Kilby Court 
J.W. Blackout- The Zephyr 
Bent, Kettlefish- Todd's 
Gypsy Band- AJ's 
Sunhouse Healers- Hog Wallow 
The C Lots- Dead Goat 
The Album- Burt's 
Rodeo Boys- Monk’s 
Saturday, April 12 
The Seldom Scene Show- Uprok 
The Given, Clay- Liquid Joe’s 
Kate Macleod- Black Box Theater 
McCloskey Brothers- The Zephyr 
Pissed on Arrival, Fallen, 

Time Bomb- Todd's 
Nova Paradiso- Urban Lounge 
King’s Irish- Hog Wallow 
Woolf-Bell Band- Dead Goat 
Nuse Sherri- Burt’s 
Sunday, April 13 
The Faint- Brick’s 
Matt Pond PA, Bitter Bitter Weeks, 
Lefty's Deceiver- Kilby Court 
Send No Flowers, Mister Lucky SLC, 
Eutopia- Todd's . 

Highball Train- Burt's 
Afro Omega- Monk's 


Monday, April 14 

Black Heart Procession- Liquid Joe's 
Deerhoof, Redd Tape, 

Smashy Smashy- Kilby Court 
Cave In, The Jealous Sound, The 
Damn Personals- X-Scape Basement 
New Flavor Reggae- The Zephyr 
EC Scott and Smoke- 
Dead Goat Saloon 
DJ Curtis Strange- Burt's 
Lionhead- Monk’s 
Tuesday, April 15 
Homuriculus & Woven- The Zephyr 
Soulfly, Sworn Enemy, E-Town 
Concrete- Brick’s 
The Bouncing Souls- U of U 
Jesse Malin- Liquid Joe's 
Ann Berretta, Off by One, 

Le Force- Kilby Court 
Alchemy, Evil Beaver (L.A.), 
Stiletto- Todd's 
Le Force, The Corleones- 
Urban Lounge 
Banjos of Death- Burt's 
UniverSoul Fusion- Monk’s 
Wednesday, April 16 
Cursive, Appleseed Cast- Brick’s 
Chris Duarte Group- The Zephyr 
' The Drips, Nobody Knows- 
The Element 

Earth Day Film (TBA)- Post Theater, 
Fort Douglas 8:00 p.m. 

Oh Well- Liquid Joe’s 

Pigface, My Life With The Thrill Kill Kult, 
Zeromancer, Bile- X-Scape 
DJ Logic- Harry O’s 
Ready Steady Go 1 -Year 
Anniversary Party- Urban Lounge 
Kerosene Heaters- Dead Goat 
Witch Mountain, Le Force, lota- Burt’s 
Daniel Day Trio- Monk's 
Thursday, April 17 
Danger Kitty- Liquid Joe's 
Electric Skychurch- Harry O’s 
Groovy Ghoulies, The Epoxies, 

The Apers- Kilby Court 
Rezolution (CD Release Party)- 
The Zephyr 

Parchman Farm- Bayou 
Chronic Funk Disorder, Super So Far- 
Urban Lounge 

DJ Irene,Loki and Wish FM- Axis 
Trevor Price Band- Hog Wallow 
Shaved Apes- Dead Goat 
Ghostowne- Burt's 
Colossus- Monk's 
Friday, April 18 

Boy Sets Fire, The Hope Conspiracy, 
Vaux- Brick's 
Mike Doughty- U of U 
• The Midnight Evils- Urban Lounge 
Helles Belles- Liquid Joe’s 
Cosm- The Zephyr 
Day Of Less- Todd’s 
Parchman Farm- The Spur 
JMT- AJ’s 

El Guapo, Red Bennies, Midnight Evils- 
Urban Lounge 
J.W. Blackout- Hog Wallow 
Trouser Trout- Dead Goat 
Die Monster Die, Fuse 1031- Burt's 
Coyote Hoods- Monk’s 
Saturday, April 19 
Shannon & Charity from 
Burt's get married- Vegas 


Or Dirty Bastard (of Wu Tang Clan)- 
Brick's 

Flatline Syndicate, Loos-E-Funk- 
Urban Lounge 
Rich McCulley- Dead Goat 
Rocket From The Crypt, The Spits, 
The Bronx- X-Scape 
The Drips, Loki’s Daughter, 

The Response- Lazy Moon 
Helles Belles- Liquid Joe’s 
Grand Master Flash- Suede 
Purdy Mouth- The Zephyr 
Todd’s B-Day Party w/ Badapple, 
The Rodeo Boys- Todd's 
Grandmaster Flash- Suede 
B.C. Grooves- Hog Wallow 
Dirty Birds, Rich McCulley Band- 
Dead Goat 
Sunday, April 20 
Second Fall, The Item- Todd's 
Afro Omega- Monk’s 
Monday, April 21 
Linkin Park, Mudvayne, Blindside- 
E Center 

The Thermals-KV/by Court 
Luce- The Zephyr 
Junior Watson Band- Dead Goat 
Lionhead- Monk’s 
Tuesday, April 22 
Red Elvises- The Zephyr 
Jebu-Liquid Joe's 

Disturbed, Taproot, Chevelle, Unloco- 
E Center 

Alchemy- Urban Lounge 
Wednesday, April 23 
Spectre- Brick’s 

Steve Kimock Band- The Zephyr 
Ghostbusters- Post Theater, 

Fort Douglas 8:00 p.m. 

Clay- Liquid Joe’s 
TenTimesaDay, Anthym, Nimh- 
Kitby Court 

Mr. Lucky SLC- Dead Goat 
Afro Omega- Monk's 
Thursday, April 24 
Sum 41 , No Use For A Name, 
Autoilot Off- X-Scape 
Danger Kitty- Liquid Joe's 
Dumbstruck, Turnaround, 
Seconds Away- Kilby Court 
Gerald MuSic & The Kigdom- 
The Zephyr 

Three Bad Jacks- Dead Goat Saloon 
Parchman Farm- Liquid Joe's 
Chubby Bunny, The Discharge Info 
System- Urban Lounge 

Talib Kweli, Quette’ Daddie and Black 
Sheep- Club Suede 
Kali- Hog Wallow 
Three Bad Jacks- Dead Goat 
Bad Apple, Coyote Hoods- Monk's 
Friday, April 25 
Slightly Stoopid- The Zephyr 
Disco Drippers- Liquid Joe's 
DeepSky- Harry O’s 
The Word Go- Todd’s 
E-Square- AJ's 
The Downers, Chinese Stars, 

Her Blacklist- Urban Lounge 
Purdy Mouth- Hog Wallow 
Zion Tribe- Dead Goat 
Violet Run- Burt's 
Gerald Music- Monk's 
Saturday, April 26 
Pete Yorn- Brick’s 


Disco Drippers- Liquid Joe’s 
Marcus Eaton and The Lobby- 
The Zephyr 
The Corleones- Todd's 
Fillmore Skate Park Benefit- 
Fillmore Fairpark 
Cuzz’s B-day party: The Body, 
Dropcyde, The Crickets- Lazy Moon 
Debi Graham- Urban Lounge 
Flash Cabbage- Hog Wallow 
Ghostowne- Dead Goat 
Debonairs- Burt’s 
Sunday, April 27 
Dubbed- Todd's 
Highball Train- Burt’s 
Erosion, Mo relocks- Zephyr 
Sherlock- Monk’s 
Monday, April 28 
Zwan- SaltAir 

The Postal Service, Cex, Gerald Music- 
Urban Lounge 

O.A.R, Franky Perez- X-Scape 
Bonnie Prince Billy- The Zephyr 
Riddlin’ Kids, Kottonmouth Kings, 
Zebrahead- Brick's 

The Motor City Josh Band- Dead Goat 
DJ Curtis Strange- Burt’s 
Lionhead- Monk's 

Tuesday, April 29 

Hopesfall, The Beautiful Mistake- Uprok 

Resolution, My friend Ryan, The Habits, 
Mr. Trout- Liquid Joe's 
Smashy Smashy- Urban Lounge 
Subdefuge- The Zephyr 
Kottonmouth Kings, Riddlin' Kids, 
Zebrahead- Brick's 
Banjos of Death- Burt’s 
Second Hand Band- Monk's 
Wednesday, April 30 
Dick Dale- The Zephyr 
Flow Bots- Liquid Joe's 

DJ Jluvv.Dan Morris ans Wish FM- Axis 
Mary Tebbs- Dead Goat 
The Girls- Burt’s 
Jebu- Monk’s 
Thursday, May 1 
Tim McGraw- Delta Center 
Morgan Heritage- Harry O’s 
Ridge Runners- Monk's 
Friday, May 2 

Michael Zapruder- Todd’s Bar 
Elliot, Mae- X-Scape Basement 
Dj Keoki- Harry O’s 
El Toro, Michael Zapruder, John 
Vecchiarelli (Portland)- Todd’s 
Downers- AJ's 
Ben Johnson Trio- Monk's 
Saturday, May 3 
Flatline Syndicate- The Element 
Rodney Carrington- Kingsbury Hall 
Maladjusted- Todd's 
Garbage Pail Kids-The Movie: 

A Benefit for the SLUG Comp, DEATH 
BY SALT - Brewvies 9pm & 11pm 
Sunday, May 4 

Johnny Marr & The Healers, Palo Alto- 
, X-Scape 
Dar Williams- Harry O’s 

Monday, May 5 

Pissing Razors, Society 1, Luxt 40-Grit- 
The Element 

D.R.I., New Society Of Anarchists- 
X-Scape 

Pick up the new SLUG- 
Anyplace Cool! 
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When It’s Vour House Vou Can... 

Play Vour 
Music 
Hs Loud 
Hs Vou 
Want! 

Dauid Martin 
Realtor 

( 801 ) 232-2660 

Thomas & Associates Real Estate 


Soulive 

SOULIVE Soulive's self-titled third album 
for Blue Note is a live joint that reminds 
audiences that jazz -is as at home on the dance 
floor as it is in the concert halls. The enhanced 
CD includes concert footage, access to unreleased 
tracks and more..., 

on tour. 4/s San Diego 8 ?iiy Up »4/io Los Angeles 

Knitting factory ■ 4/11 12 SAN FRANCISCO Fillmore ■ 

4/15-16 BOULDER Fox Theater ■ 4/18 Chicago House of Blues ■ 
4/19 Minneapolis Cabooze a 4/23 Buffalo The Showpixe ■ 4/24 Burlington, VT Higher Ground ■ 

4/25 Clifton, NY Northern Lights ■ 4/26 Northampton, MA Pearl Street ■ 4/27 Boston The Roxy ■ 

4/30 New Orleans Tipitina's ■ 5/3 New Orleans Twi Ro-pa ■ 5/9 Washington, DC 9.30 Club ■ 5/10 
Philadelphia tla ■ 5/16-17 New York Irvmg Piaza 

Vledeski Martin 



and Wood 


UNINVISIBLE 

From gospel funk to 
spooky breakbeat 
atmospherics, MMW's latest delivers the 
goods. Along for the ride are the Antibalas 
Horns, turntablists DJ Olive and DJ P Love 
and Col. Bruce Hampton. As Wired magazine 
notes, "this CD is magically delicious." 

ON TOUR: 4/9 Ann Arbor Michigan Theatre ■ 

4/10 Cleveland Agora Theatre ■ 4/11 Indianapolis 
E gyptian O Murat Center ■ 4/12 COLUMBUS, OH 
Newport Music Hall a 4/15 Minneapolis Pantages ■ 

4/16 Madison, Wl Barrymore ■ 4/17 MILWAUKEE Eagles 
Club » 4/18 CHICAGO Chicago Symphony Center ■ 

4/19 Kalamazoo State Theatre 





"WIHIHRP 


ENTER TO WIN A BLUE NOTE 

PRIZE PACK AT campuscircle.net/bluenote 


I BLUE NOTE. To listen to tunes, check tour dates, sign up for the Blue Note 
street team and more, visit us at www.bluenote.com 

OaOOI Blu* Mol* Records 


Finback 

w/ Hello Amsterdam, Bunky @ Nscape 

Ataris,Miana Theory 

w/ Further Seems Forever, Yellowcard @ Mscape 


Rise Against 

w/ The Arrivals @ Xscape Basement 


Catch 22 

w/ Madcap @ Xscape Basement 


DetgaOos. Aereogramme 

w/ TBA @ Nscape Basement 


Taking Bad Sunday 

w/ From Autumn To Ashes. Recover. My Chemical Romance @ Rscape 

Cave In 

in/ The Jealous Sound. Tho Damn Personals @ Xscape 


Pigface Jhrill Kill Kult 

w/ Zeromancer. Bile @ Nscape 


Rocket From The Ciypt 

w/ The Spits, The Bronx @ Xscape 

April 23 - The Mooney Suzuki, Loudermilk 
April 24 • Sum 41, No Use For A Name 
April 28 - OAR, Franky Perez 
May 2 - Elliott, Mae 
May 4 - Johnny Marr of the Smiths 
May 5- D.R.I. 

May 6- Opeth, Lacuna Coil 
May 8 - Lamb Of God, Chimaira, Atreyu 
May 9 - Death By Stereo 
May 14- Built To Spill 
May 14 - Swingin' Utters 

Hx at Smlthstlx, phone el 1-877-548-3237. online at 
utahconcerts.com or@ Graywhale CD and the Heavy Metal 
Shop. Xscape Is a private club lor members 

maiiconcerts.com A 
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OS " \fablfrhe, Casket-Lottery,Format Rocket-, Diesta 

07 - Electric Eel Shockstfr.r^pa*) -He Chinese S+cr* 

II - Danny Vesper, Owners, s+ermy, New Transit Pirectio* 

Appjcs ir> S-t"e-reo 

13 - Majf Pond PA , B i-ffer Btffer Weslcs, l&flys Receiver 
\H'-D ee rhoop, Smoshy Sp^shy, R^edd ~T<\ 

\S- Avnn Berre#^, Off By One, Le f^rc© 

- Groovy GbouIies,7\\e> 6po><;es r T?\e Ap©rs 
-• “The Therrw*/s 

23 -T^nTTmes^Day, AfYtf>ym, Nimh 

Z^-PumbStrwck, Turnaround, Seconds Away 


Cour4" is Afj Age?. Locaf'ed d~i~ 

74-1 sou-Hn B^ovvlest" in S LC. AH shows 

sirar-f- ajr Q^opm- Ciinfo? eof srzo.s^ey) 



BLUE BOUTIQUE 

BODY PIERCING 


PROFESSIONAL & FRIENDLY. 

TRAINED PIERCERS 
DUSTIN ROBBINS & JESSE DOBBS 


BEST QUALITY 
BEST PIERCERS 
BEST PRICES 
BEST SERVICE 
GET THE FACTS 


COME VISIT US IN 
SUGARHOUSE 
1080 EAST 2100 SOUTH 
SLC, UT 
801-4852072 









AJjo 

'•••■"•.M)0f3O'« 

P«t Mow! 


www.hopelessrecords.com 


The illusion of Safety 
$caaMp/cd 


Jimmy Hat World melodies and Weeper sensibilities; 
look for Stairwell in the $ section next to Superdrag 
at your nearest record store. Check out the entire 
CD at: 

www.thesoundsofchanye.com 


www.hopelessrecords.com 


Illusion of Safety scaio Phoenix ignition scsia Phoenix Fire $csi9 


ksubcitvc?] 



EP Second Pressing: 

We have sold out of the first press 
of our debut EP "COSM “. 

The second edition will offer a 
bonus track and more! * 


Pseudo Recordings 


flic breaks 


12‘ Vinyl Single: (3 songs) £ 

This record wlii offer three tracks of 
previously un-released material 
available on 12 inch Vinyl only. 


ifexcitinj 
ake for th 


Pseudo Recording! 


Performing: ^ 

April 18th @The Zephyr 

With special guests Blue Lotus: 
Egyptian Cabaret Dance Troupe 


a private club for members 


www.cosmbreaks.com 


www.pseudorecrodings.com 
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The Tenth opus by this elite 
Black Metal Band. ; ,M 

“Hate Them” features 7 feonts-^^j 
that bnfcel a§am|reVive the 

i ■/ : \ 'i 

underground Norwegian Sound!j '#0 


Also available: 

Madder Mortem • "Headlands” 
Karmakanic - "Entering The Spectra 


Onus Atlantlca - ST 
lime Renuiem • ST 


tnd Records 


www.theendrecords.com | p:801-355-0963 I f:80l-355-309i 










